The first thing noticeable about
Pat Green when he strolls into the Nash
Country Weekly den for a sit-down in
anticipation of the Aug. 14 release of his
new album, Home, is that he’s a bear of a
man. And perhaps that’s a good metaphor for 6-foot-3 Pat, who extends a big
ol’ paw for a handshake. He may have
been somewhat hibernating since releasing his last album of originals, 2009’s
What I’m For, but Pat is now awake and
ready to rumble.
“I’m happy,” he says with a big grin. “I’m
old and fat and gray-headed, but I’m the
happiest guy of all time.”
At 43 years of age, Pat isn’t exactly old, but the San Antonio native has
been making music for 20 years, earn-
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Going
Home
Again

Love
the
Lovett
One of Home’s
highlights is the
whimsical ode to
Lone Star State ladies
on the Lyle Lovett duet,
“Girls in Texas.” A fellow Texan, Lyle also
dueted with Robert Earl Keen on
“T for Texas” on REK’s new bluegrass
album, Happy Prisoner.
“I don’t know of any human being
who has a better delivery mechanism
than Lyle Lovett,” says Pat. “I’d love to
crawl in his brain for a little while. When
he delivers a line in a song, it’s precisely
how he wants it to be.”

ing three Grammy nominations along
the way. His debut album, Dancehall
Dreamer, was released in 1995, and
since then, Pat has become a favorite son
of the Texas Country music circuit with
indie albums like George’s Bar in 1997
and Carry On in 2000, as well as making
inroads into mainstream country radio
with songs such as “Wave on Wave” in
2003 and “Let Me” in 2008.
But it wasn’t all Shiner Bock wishes
and barbecue dreams for Pat—he was
once branded a “sellout” for taking his
Texas-sized talents to Nashville and signing with bigwigs Universal Records in
2001 and BNA in 2006. Now, however, he
serves as the archetype for other sons of
Texas like Wade Bowen and Randy Rogers
who are trying to make the crossover to
mainstream country radio.
Whatever side of the Pat Green fence
you were on, one thing is almost certain: whether you paid to see Pat play in
a hole-in-the-wall in Waco or an arena
in Atlanta, you got your money’s worth.
The same can be said for his new album,
Home, a 13-song set peppered with the
vintage sounds that made Pat a Lone
Star State success before becoming a
must-see national act in the early ’00s
as part of stadium shows with Kenny
Chesney and Keith Urban.
“I didn’t’ set out to make the album
vintage sounding, it just happened,”
says Pat, excited by the comparison
to his earlier works. “Life just surprises you. The difference in the
sound is we used my band instead
of a studio band. My band is much
more earthy in tone than the
standard crowd we’d usually use.
Plus, I feel like the songs I wrote
for it tapped into some really honest
places, so it made sense to call it Home.
I’d been gone long enough. I’d been gone
away from making records like I used to
make records. My first seven records cost
less than the first record I did on a major
label. For this one, we hung out, we ate
sandwiches in the recording studio, we
didn’t stay in fancy hotels. We made it
real. It was a very personal thing.”
While the record was a personal project for Pat, that didn’t stop a long list
of luminaries from lending their talAugust 31, 2015 • NASH Country Weekly
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Pat rocks the stage at Austin
City Limits Live at the Moody
Theater in Austin, Texas, in
2015; (below) Pat takes a roadtrip with kids Kellis and Rainey.

pat green continued
ents to the new album. If you want to
know who your friends are, get yourself a jail sentence. In lieu of that, make
yourself a country album. Those aren’t
Pat’s words, but the sentiment is there
when he talks about Home and those
who contributed with vocals or pen,
including a back-and-forth with Lyle
Lovett on a tongue-in-cheek ode to Lone
Star ladies, “Girls in Texas,” and a heartfelt duet with Sheryl Crow on “Right
Now,” a song Pat co-wrote with Chris
Stapleton that chronicles his Valentine’s
Day breakup with then-college-girlfriend
Kori, who later became his wife. Add a
duet with Delbert McClinton on “May
the Good Times Never End,” as well as
songs penned by Dierks Bentley, Jim
Beavers and Brett Beavers (“Break It
Back Down”), Zane Williams (“While I
Was Away”) and Shane McAnally, Josh
Osborne and Old Dominion’s Matthew
Ramsey (“Day One”), and you’ve got a
bona fide Texas homecoming.
“To be honest, I waited a while to cut
it because I was burnt out and just the
process of growing older in life and the
midlife crisis that happens to most guys,”
says Pat. “I really wanted to be around
my kids. I was just tired of leaving my
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house to go make a living. Then you
spend a couple of years doing that, and I
got bored and my wife got bored of seeing
me all the time. It was just time. When
we recorded the album we were with
Sugar Hill Records, but that relationship
ended amicably. I wanted something different. Then it took a long time to sort
everything out. Once you change labels
midstream like that—Home would have
been out two and half years ago had I not
done what I did and switched [to Thirty
Tigers]. It’s my doings, and I’m happy
I did it. It takes nothing away from the
record. It’s still a good record. Sometimes
things just work out like that.”
You know what they say, Pat, sometimes
you eat the bear, and sometimes the bear,
well, he eats you. NCW
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An epic night of partying in the Big Easy with
a motley crew of characters helped inspire
Pat Green to write
Home’s capper, the
zydeco-infused “Good
Night in New Orleans.”
“‘Good Night in New
Orleans’ is a song I
wrote with my friend
Patrick Davis about the
night I was at Jerry Jeff
Walker’s house down in
the French Quarter, and
him and his wife, Susan,
were having a wedding
reception for Harry
[Anderson], the judge
from Night Court. John
Larroquette is there,
Turk Pipkin is there,
and we get completely
jacked out of our gourds.
The wedding was over,
and I had just played
the House of Blues and
came back to Jerry Jeff’s
house for the reception
and got completely
drunk, and then we
all walked over to the
Square, and that’s where
the lyrics to that song
came from: The good
judge and St. Charles on
the corner just laughing
/ Bojangles holding
court right here tonight
/ And there’s nothing
like a good night in
New Orleans / Down
on Bourbon while the
saints come stumbling
in. We were sitting
there having a blast,
just playing guitar and
singing and dancing. It
was one of the favorite
nights of my life.”

