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Dear Friend of NFAA: 

n June 30, 2006, NFAA completed its 25th year of 
operation. The special anniversary year of celebra-
tion and recognition of the organization’s success in 

assisting aspiring young artists for a quarter of a cen-
tury brought an outpouring of generous support from 

its constituents that made possible an unprecedented 
expansion of NFAA’s programs.

The launching of this publication, the 50 percent 
increase in annual awards, the staging of a high-profi le 
award presentation in New York City and the direct 
involvement in NFAA’s programs by major artists such 
as Mikhail Baryshnikov, Plácido Domingo, Michael 
Tilson Thomas, to mention a few, are in great part the 
outcome of this celebratory year.

The results of this expansion already show. The number 
of registrants to the youngARTS (formerly ARTS) 2007 
program has increased dramatically by 12 percent to 
7,300. NFAA will be able to continue its expanded annual 
level of cash awards of $500,000 and the number of 
ARTS Week fi nalists of up to 150, both of which were 
expanded to this record-breaking level on the occasion of 
last year’s celebration.

Furthermore, NFAA is launching special pilot outreach 
efforts, including regional youngARTS award sponsorship 
programs and partnerships with affi liated organizations 
(Page 15) in Denver, Chicago, New York City, Puerto Rico 
and Washington, DC. To manage its augmented scope 
of programmatic activities, in some of these locations 
NFAA has established a professional presence, giving 
teachers and students more direct access to the benefi ts 
of youngARTS. The eventual success of these pilot 
initiatives will lead to their widespread implementation 
in order to increase the community based penetration of 
youngARTS in schools across the nation.

Our goal is nothing short of a cultural revolution: for 
youngARTS to be everywhere in the lives of young 
Americans. You can help make this happen, and I 
welcome your ideas and direct participation in reaching 
this objective.

Sincerely,

William H. Banchs, PhD
P R E S I D E N T | NFAA

{ l e t t e r ■ l e t r a s ■ l e t t r e s } 

Fr o m  t h e  Pr e s i d e n t 

Fr o m  t h e  C h a i r m a n

ompleting my fi rst six months as chairman and refl ecting 
on the breadth and depth of activity and outreach of 

NFAA, I am struck by the strength of purpose. With the help 
of my colleagues on the Board, the staff and other constituents 

like you, NFAA is touching and empowering the lives of 
hundreds—if not thousands—of young Americans in the 

arts across the nation in tangible and positive ways.
This, in essence, is the mission of NFAA. As I engage in a 

more interconnected role in the organization, I have observed 
that lives are really being changed and redirected by NFAA; 
education opportunities and horizons in the arts are being ex-
panded and amplifi ed for young Americans by NFAA programs. 
And not just students! NFAA has the ability to stimulate the 
full range of stakeholders in the arts, from those individuals 
who aspire to a life in the arts, to those who surround and sup-
port them, to those who learn from and participate with them 
and to those who observe and experience their exemplary artis-
tic advances and are moved by it.

Of particular joy to me is youngARTS magazine, a confl uence 
of talent, inspiration and energy. I think this is one of the best 
means at NFAA’s disposal to demonstrate our commitment to 
making a contribution to the arts, young artists and culture in 
American society. youngARTS is creating an awareness of the 
purpose of NFAA and the accomplishments of young artists 
we are so committed to assist. We strive to showcase the excep-
tional range of arts and artists that are encouraged by NFAA 
and their accomplishments. We hope to set in motion a won-
derful, positive cycle of support, encouragement and success, 
and to continue to infl uence the opportunity for advancement 
of young artists and the arts in society.

As you read this and future issues of youngARTS, please be 
mindful of others who could benefi t from reading it—and ul-
timately, from NFAA—and reach out to them. Elevating the 
awareness and stature of the arts in the minds of all Americans 
is a vital part of our work; you can help by using youngARTS to 
make the arts a permanent part of the consciousness of stu-
dents, educators, parents and your local community at large. I 
appreciate your support and encouragement and look forward 
to further interactions as the future unfolds.

Sincerely,

Paul Zeller
C H A I R M A N  O F  T H E  B O A R D

| NFAA





NFAA’s mission is to identify 
emerging artists and assist them 
at critical junctures in their 
educational and professional 
development, and to raise 
appreciation for, and support 
of, the arts in American society. 
Founded in 1981, NFAA is a 
publicly supported nonprofit, 
nongovernmental 501(c)(3) 
organization with headquarters  
in Miami, Florida, and a field 
office in Washington, DC. 
All awards are funded through philanthropy.
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I just received my copy of the 
latest edition of youngARTS. 
Thank you, thank you—it 
is great! This publication 
will inspire more teachers 
to help students prepare 
portfolios for NFAA ARTS. 
In these times of arts pro-
grams being cut for addition-
al reading and math time,
youngARTS can also be used 
as a strong advocacy piece for 
these programs.

Of course, I’m especially 
excited about the article on 
the photography teachers 

since it features Juan Castro 
and Towson High School. I 
taught at Towson High School 
before becoming the art 
coordinator for the Baltimore 
Co u n t y  P u bl i c  S c h o o l s 
System and worked with Juan, 
so I am very familiar with 
the program. Carver Center, 
recognized as having a strong 
photography program, is 
also a Baltimore County 
public school.  

I am sending copies of the 
article that noted that 60 
percent of NFAA ARTS 

awards went to students who 
did not attend arts magnet 
schools to all of my teachers 
today! I will also point out 
that Maryland has the fourth 
highest number of award 
winners in the countr y. 
These are just the statistics 
I need to help me work with 
teachers and administration. 
Again, thank you.

Linda G. Popp, 
Art Coordinator
B a l t i m o r e  C o u n t y  P u b l i c 

S c h o o l s  S y s t e m

WE WANT TO HEAR FROM YOU.  
Send your comments about this issue to: Editor, youngARTS Magazine, 444 Brickell Avenue, Suite P-14, Miami, FL 
33131, or e-mail your thoughts to John@nfaa.org.

l e t t e r
t o  t h e  e d i t o r

BRiNG THE NOiSE  

WE WANT TO HEAR FROM YOU.  



Ad T/F Atlantic Arts
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NFAA Breaking News:

Andrew Hovelson , 
2001 NFAA ARTS 
Winner in Theater
I n  N o v e m b e r  2 0 0 5 , 
Andrew Hovelson, Stanton 
Nash (2002 NFAA ARTS 

Winner in Theater) and 
Sid Solomon created 
Twin Cities Theater 
Company (TCTC), a 
nonprofit corporation 
based in Minneapolis, 

Minnesota. Andrew cur-
rently serves as the artistic 
director and runs TCTC 
with his fellow NFAA ARTS 
alumni Stanton Nash and 
Buddy Haardt. 

TCTC is organized exclu-
sively for the charitable and 
educational purposes of pro-
viding young professionals, 
especially students, with the 
education to better under-
stand this process. 

Andrew will use the $2,500 
grant to offset the cost of an 

equity stage manager, an eq-
uity actor, the equity stage 
fee and a non-equity actor 
for TCTC’s upcoming pro-
duction of Neil Labute’s The 
Shape of Things.

Brandon Lee , 
2001 NFAA ARTS 
Winner in Jazz 
In the fall of 2001, Bran-
don joined the Jazz Stud-
ies program at The Juilliard 
School. In the summer of 
2002, Brandon was awarded 
a scholarship by Wynton 
Marsalis to attend The 
International Achieve-
ment Summit in 
Dublin, Ireland. 

In the fal l  of 
2002, Brandon was 
given the opportu-
nity to perform with 
members of the Lin-
coln Center Jazz Orches-
tra (LCJO). In December 

of the same year, Brandon 
was contracted through Jazz 
@ Lincoln Center to play a 
Miles Davis tribute concert 
in the Kaplan Penthouse. 
He was also given the op-
portunity to record with 
the orchestra on a NBA 
pre-game show project in 
December 2005. 

Since Brandon has been 
in New York, he has played 
with a plethora of great jazz 
musicians.

Although most of these 
performances called for 
Brandon to be a sideman, he 

has had many front-
man opportunities in 
New York, leading 
his own group and 
performing his orig-
inal compositions 
and arrangements. 

Brandon will use the $2,500 
grant to record his fi rst CD. 

Alumni Astral Grants—NEW in 2006!
NFAA has made a commitment to our NFAA ARTS alumni 
to explore and develop programs that enhance the opportuni-
ties available to promising artists. The Alumni Astral Grants 
will provide fi nancial assistance for a specifi c project that will 
enhance alumni’s artistic and professional growth. NFAA 
will award two grants totaling up to $2,500 each during the 
given grant period. Grants are not awarded for living expenses, 
travel or further studies. The 2007 Alumni Astral Grants will 
be offered exclusively to 2002 and 2003 NFAA ARTS Winners 
(including Honorable Mention and Merit Awards) for projects 
which will begin no later than September 1, 2007.

Applications are due August 1, 2007. For more information please visit 

www.nfaa.org/artprograms/artsalumniawards.htm.

utah Shakespearean Festival

NFAA is proud to offer the opportunity for two NFAA ARTS 
alumni in Theater to serve as interns for the internationally 
acclaimed Utah Shakespearean Festival. Southern Utah Uni-
versity annually conducts the festival, which is regarded as one 
of the best in the country. Interns audition and perform in fully 
staged productions during the 16-week program, which runs 
June 21 through September 1, 2007. The majority of full-season 
company members must arrive in Cedar City on May 6 and 
are contracted through September 3. The internship includes 
housing, transportation and a stipend. 

In 2006, NFAA was proudly represented at the Utah Shake-
spearean Festival by Michael Littig, 2001 NFAA ARTS Winner 
in Theater, and Jed Peterson, 2000 NFAA ARTS Winner in 
Theater. 

Applications are due November 1 each year.  For more information, please 
visit www.nfaa.org/artprograms/utah_details.htm.

Announcing the Winners of the 2006 Alumni Astral Grants
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The three-week Sundance Insti-
tute Theatre Lab is held annually 
in July at the Sundance Resort in 
Utah. Lab projects are selected 
from over 600 open submissions, 
as well as from a select group of 
projects from diverse artists. 

The lab provides a 30-person 
professional acting ensemble, a 
full-time professional dramaturgy 
staff and mentorship from senior 
program creative staff and creative 
advisors. Each year, NFAA pro-
vides the opportunity for an NFAA 
ARTS alum in Theater to serve as 
an intern at the lab. The internship 
includes lodging, food, local trans-
portation and airfare from within 
the continental United States. 

In 2006, NFAA was proudly rep-
resented at the Sundance Theatre 
Laboratory by Matt Carlson, 1999 
NFAA ARTS Winner in Theater. 

Applications are due May 4, 2007. 
For more information, please visit 
www.nfaa.org/artprograms/
sundance_details.htm.

Sundance Theatre 
Laboratory
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BETTY CARTER’S 
JAZZ AHEAD

April 3–14, 2007
Jazz  s tudents  s tudy, 
compose and perform 
with nationally and in-
t e r n a t i o n a l l y  k n o w n 
professional jazz musi-
cians. Past instructors 

i n c l u d e  Te r r e n c e  B l a n c h a r d ,  J i m m y 
Owens, Carmen Lundy, Kenny Baron, Winard 
Harper, Nathan Davis and others.

Eligibility: Serious jazz musicians ages 16–30; 
must be composer and performer

To apply: Call (202) 416-8348

KENNEDY CENTER/NATIONAL SYMPHONY 
ORCHESTRA (NSO) SUMMER MUSIC INSTITUTE

July 2–30, 2007
Students participate in private lessons with NSO 
musicians, perform in chamber music ensembles 
and the Institute orchestra, attend master classes 
and seminars and work with internationally-
renowned conductors, soloists, and musicians.

Eligibility: Instrumentalists (excluding piano, 
saxophone, tuba, guitar, percussion) in grades nine 
through sophomore year in college

Deadline for Application: February 9, 2007

EXPLORING BALLET WITH SUZANNE FARRELL

July 29–August 8, 2007
Ballet students study for three weeks with the 
legendary prima ballerina Suzanne Farrell. Auditions 
are held in eight U.S. cities, or a video may be 
submitted.

Eligibility: Advanced ballet students ages 14–18 
years with at least fi ve years of experience

Deadline for Application: December 15, 2006
For applications and more information, visit 

www.kennedy-center.org/education and click on the 
“student” section, or call (202) 416-8800.

Upcoming 
programs 

from the John 
F. Kennedy 

Center for the 
Performing Arts 

include:

DEVELOPMENT 
f o r  Yo u n g  P e r f o r m e r s

Career

iNTERESTED
For application information on any of these career development programs, visit the Kennedy 

Center’s Web site at www.kennedy-center.org/education and go to the student section. 

You may also call directly at (202) 416-8800 for more information.



As the nation’s premier performing arts center, the 

John F. Kennedy Center for the Performing Arts 

provides outstanding career development programs 

for young people in ballet, chamber, symphonic 

music and jazz.

ach year, the John F. 
Ke n n e d y  C e n t e r  f o r t h e 

Pe r f o r m i n g  A r t s ’ p r o g r a m s  d i r e c t l y  a f f e c t 
more than 11 million people. This is 
accomplished in many ways: 

➤ producing, presenting and touring per-
formances and educational events for young 

people and their families
➤ school and community-based residencies and 

other programs that directly affect teachers, students, 
administrators and artists through professional 
development

➤ the use of technology to provide resources via satellite 
and the Internet 

➤ systematic and school reform through arts-integrated 
curricula 

➤ the creation of educational materials
➤ strengthening the management of arts organizations 
➤ the development of careers in the arts for young people 

and aspiring professionals
Through Exploring Ballet with Suzanne Farrell, Betty 

Carter’s Jazz Ahead and the National Symphony Orches-
tra Summer Music Institute, talented young people in the 
arts from across the United States have the opportunity 
to study with today’s leading artists.

“Talented young dancers and musicians have the op-
portunity to study their craft together in a fast-paced 
learning environment,” says Darrell Ayers, vice presi-
dents of education at the Kennedy Center. “The students 
are put into a professional setting that is tempered with 
the opportunity to make a mistake without it adversely 
affecting their developing careers.” 

Excellence photos courtesy of  The Kennedy CenterFostering 

By Lesley Landrum, youngARTS senior writer

NFAA  |  youngARTS
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27 states and the District of Co-
lumbia, as well as participants 
from four other countries, met 
in Washington, DC, to attend the 
14th annual Summer Music Insti-
tute (SMI). The Institute provided 
participants with four intensive 
weeks of coaching by members 
of the National Symphony Or-
chestra, private lessons, rehearsals 
and both classes and lectures to 
prepare aspiring musicians for fu-
tures in music. The students also 
performed in six Kennedy Center 
concerts offered free to the public 
during July.

“The talent levels of the partici-
pants in SMI are amazing year 
after year,” says Carole Wysocki, 
director of the NSO education 
program for the Kennedy Cen-
ter. “The quality of the teaching 
and coaching, combined with the 
caliber of the participants, makes 
the SMI a first-class program—es-
pecially considering the amount 
of real-world experience the stu-
dents gain during their time at the 
Institute.”

The Institute identified students 
through the NSO American Resi-
dencies—including three students 

from the Nevada residency and 
three from Nebraska. Also in at-
tendance were 40 National Trust-
ees Fellows, eight participants 
from the Young Artists of Color 
National Training Initiative, five 
participants from the NSO’s wide-
ly acclaimed Youth Fellowship 
Program and 17 local students. 
Funding for the SMI comes in part 
through grants from the National 
Trustees of the NSO.

Selection Process
The National Trustees Fellows are 
chosen from audition recordings 
and resumes submitted either to 
the Kennedy Center Alliance for 
Arts Education in their respec-
tive states or to other designated 
arts organizations located in their 
specific regions. The various insti-
tutions review the resumes and 
narrow the submissions to a fi-
nal round that is then judged by 
members of a NSO jury who lis-
ten to the recordings. Participants 
from the Young Artists of Color 
National Training Initiative are also 
selected by a panel of NSO musi-
cians who listen to the provided 
recorded auditions.

Conductor Elizabeth Schulze led 
the SMI again in 2006, having con-
ducted the Institute five times in 
the last 10 years. Ms. Schulze is cur-
rently music director and conduc-
tor of the Maryland Symphony 
Orchestra. Recently, she served as 
conducting assistant and cover (a 
substitute in the event of an illness 
or unexpected absence) for the 
New York Philharmonic. She also 
served as associate conductor of 
the NSO at the Kennedy Center 
from 1995 to 1998 and has taught 
as part of the National Conducting 
Institute, a program founded and 
directed by Leonard Slatkin, NSO 
music director for five years. 

In addition, Ms. Schulze has served 
as music director and conductor 
of the Waterloo and Cedar Falls, 
Iowa, and Kenosha, Wisconsin, 
symphony orchestras as well as 
assistant conductor for the Buf-
falo Philharmonic. She has ap-
peared as a guest conductor with 
numerous American orchestras 
and opera companies, as well as 
in countries around the world. An 
honors graduate of Interlochen 
Arts Academy and Bryn Mawr 
College graduating cum laude with 
an associate bachelor’s in philoso-
phy, Ms. Schulze holds graduate 

degrees in orchestral and choral 
conducting from State University 
of New York at Stony Brook.

Fueling the  
Future Generations

The NSO education program is 
a component of the Kennedy 
Center education department. 
Since its establishment in 1972, 
this department has dramatically 
expanded its education programs, 
proving that arts can unlock the 
door to learning for young people, 
fostering creativity, teaching disci-
pline, improving self-esteem and 
challenging students to think in 
new ways, as well as offering them 
experiences in the joys of the per-
forming arts. Through programs 
initiated by the education depart-
ment, young people, teachers and 
families are invited to take part in 
innovative and effective education 
programs initiated by the center. 

The center takes a leadership role 
in national performing arts educa-
tion policy and programs, working 
as both a pioneer and as a partner 
with other performing arts insti-
tutions, educators and schools, 
legislators, parents and community 
and business leaders.

Summer Music institute 2006
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j {The purpose of the Jazz Ahead program is to devel-

op the jazz artists’ voices through playing music com-

posed by themselves and their peers. The requirement of  

being able to compose music is unique to the program and 

enhances the participants 

experience that much 

more.}
—Kevin Struthers, jazz program manager at the 

John F. Kennedy Center for the Performing Arts

The Jazz Ahead program—founded by music legend Betty Carter—is an op-
portunity for young jazz artists to gain real-world experience through educa-
tion and performance in a pre-professional setting. 

A one-of-a-kind learning experience, Jazz Ahead requires al l  
applicants to submit their own composition pieces—which will later be played 
by other participants during the program—to be considered for a prestigious 
place in the program.

In the past, Jazz Ahead participants have studied with Terrence Blanchard, 
Kenny Baron, Jimmy Owens, Curtis Fuller, Winard Harper, John Clayton and 
Nathan Davis.

Next year’s event will take place April 3–14 at the John F. Kennedy Center for 
the Performing Arts, and applications are still being considered. 

is the Jazz Ahead Program for You?

Kennedy Center  |  c o n t i n u e d  f r o m  p a g e  1 1
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he 14- to 18-year-old dancers  
who participated in the program  

under the tutelage of the legendary ballerina hailed from 
China, Japan, Mexico and across the United States. These 
talented dancers were selected from an international 

audition process held the previous winter. As part 
of the program, students participated in two daily 
ballet technique classes with Ms. Farrell, six days a 

week. They also participated in a number of cultural 
activities to enhance their experience in the nation’s capital, 
including visits to museums, historical landmarks and other 
special events.

“The John F. Kennedy Center for the Performing Arts is 
dedicated to the development of the careers of young artists,” 
says Darrell Ayers, vice president of education at the Kennedy 
Center. “We want to provide these artists with the opportunity 
to grow as performers in a nurturing environment that also 
gives them insight into the real world of professional dancers.”

■  A Celebrated Artist ■

In the fall of 1999, Ms. Farrell received critical acclaim for 
the successful Kennedy Center engagement and ensuing East 
Coast tour of Suzanne Farrell Stages the Masters of 20th Cen-
tury Ballet, which featured the works of George Balanchine, 
Jerome Robbins and Maurice Béjart. During the 2000 Ken-
nedy Center Balanchine Celebration, The Suzanne Farrell 
Ballet—newly named and produced by the Kennedy Cen-
ter—performed Balanchine’s Divertimento No. 15. 

The company has since performed at the Kennedy Center 
during engagements in 2001, 2002, 2003 and 2005. This sum-
mer, the company made its debut at the prestigious Jacob’s 
Pillow Dance Festival and at the Edinburgh International Fes-
tival—where the company performed the European premiere 
of Balanchine’s Don Quixote.

■  More about a Legend ■

As one of George Balanchine’s most celebrated muses,  
Ms. Farrell danced with the New York City Ballet from  
1965–1969 and 1975–1989. Over the years, she originated 
23 roles in Balanchine ballets and her repertory eventually 
reached some 110 ballets, a third of which were created es-
pecially for her. She has received numerous awards, including 
the 1976 Dance Magazine award, a 1985 Emmy for her perfor-
mance in Eight by Adler, the 1988 New York State Governor’s 
Arts Award, the 2003 National Medal of the Arts and a 2005 
Kennedy Center Honors. The documentary, Suzanne Farrell: 
Elusive Muse, received an Oscar nomination for Best Docu-
mentary and aired on PBS. Since the fall of 2000, Ms. Farrell 
has been a tenured professor of dance at Florida State Univer-
sity, and also stages Balanchine works throughout the world 
for the George Balanchine Trust.

Exploring Ballet with Suzanne Farrell is an initiative of 
the Kennedy Center education department and is made possible 
in part by the U.S. Department of Education, the Kennedy 
Center Corporate Fund and the National Society of Arts  
and Letters.

In the summer of 2006, the John F. Kennedy Center for the Performing Arts invited 32 
students to participate in its 14th annual session of Exploring Ballet with Suzanne Farrell, an 
exclusive three-week ballet training program.
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Presented by and benefitting
National Foundation for Advancement in the Arts
Created and Directed by Neil Goldberg

TUESDAY EVENING, APRIL 24, 2007

An Off-Broadway performance at the Ziegfeld Theatre
Followed by a celebration at MoMA

NEW YORK CITY

For tickets and further information, call 212.355.5702,  888.637.3702 or email : Pilar@nfaa.org

A NEW GENERATION OF youngARTS
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Photo: Chanel DaSilva at the 2004 NFAA ARTS Week Dance Performance in Miami, Florida; 
2004 NFAA ARTS Winner in Modern Dance and Presidential Scholar in the Arts; 
she currently attends The Juilliard School; photo by Juan E. Cabrera

2007

nfaa.ARTSawards.org
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l t h o u g h  N FA A h a s  
c o n s i s t e n t l y  r e c o g n i z e d 
t h e  b e s t  y o u n g  a r t i s t s  f r o m  b i g  

and small cities alike across America, 
members of the NFAA Board of Trust-

ees are often asked, “Why can’t the mon-
ey I donate to NFAA go to help artists in my area?” 

NFAA recently answered this difficult question 
with the creation of the Regional Awards Sponsor-
ship Program.

“Since NFAA began 25 years ago, philanthropists 
have always wanted to give to the organization, but 
they also want to see the benefit of their gifts in 
their own communities,” says Bill Banchs, NFAA 
president. “It makes sense to want to help young 
artists living in your own city or state, and after 
much thought and planning, the NFAA Board of 
Trustees developed the Regional Awards Sponsor-
ship Program as an effective solution.”

development  |  c o n t i n u e d  o n  p a g e  1 6
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By Daniel Brantley, youngARTS senior writer

in an effort to provide a greater number of 

opportunities to young artists across the nation, 

NFAA’s Regional Awards Sponsorship Program 

allows donors to directly support students from 

their own communities.

NFAA ARTS 
award ceremonies 
take place in 
various cities 
around the 
country. | photo 
courtesy of NFAA
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■  Creating Connections ■

The Regional Awards Sponsorship Program makes it 
simple for donors to support artists in their own com-
munities. There is no minimum donation for interested 
philanthropists, and bringing the program to your area 
takes only five steps.  
➤ Make your intentions known to NFAA’s development 

department. (To learn more, see the information in 
bold at the end of this article.)

➤ Once your gift is made, NFAA’s staff will help you 
determine the geographic reach of your sponsorship. 
Your donation is then used by NFAA to find the best 
young artists in your city, region, state, or other geo-
graphic area, using the same process used to select 
NFAA ARTS Winners.

➤ The top participants for various art forms in your area 
are chosen. The artists chosen first are NFAA ARTS 
Winners and those who are given Honorable Mention 
or Merit awards. Next, individuals who were not cho-
sen as NFAA ARTS Winners but are considered the 
“Best of Region” for the area they represent, are given 
recognition. 

➤ The artists chosen as the “Best of Region” are given 
cash awards at a special event that allows donors 
to meet the young artists they supported. In addi-
tion to artists and donors, the artists’ teachers and 
families will be invited, along with local college rep-
resentatives, elected officials, media representatives  
and others.

➤ A portion of the money given by donors will be used for 
outreach and marketing to let young artists in your area 
know of the program, which will ensure a higher level  
of participation from that particular area and pro-
mote NFAA opportunities for students and teachers.
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Anyone in the United States  
who wants to help a young artist in his or her city or state can do so through 
NFAA. With the Regional Awards Sponsorship Program, artists from any 
area of the nation can receive the recog- nition they deserve from donors in their 
own communities. —Bill Banchs, NFAA president

TOP: 2003 NFAA ARTS Winners and Presidential Scholars in the Arts from across the nation 
gather in Washington, DC. | photo courtesy of NFAA

RIGHT: Maryland Governor Robert L. Ehrlich and Jerome J. Parks, NFAA board chairman, 
present the NFAA ARTS Gold medallion to Sandra Wolf-Meei Cameron, 2005 NFAA 
ARTS Gold Winner in Music | photo by foto Briceño

NFAA  |  youngARTS



■  For the underrepresented—Not the untalented ■
With the advent of the Regional Awards Sponsorship 
Program, areas that don’t traditionally have a high num-
ber of students who register for NFAA ARTS are given 
an extra chance at receiving recognition. 

 “The ultimate goal of this program is to broaden the 
recognition of emerging young artists,” Bill explains. 
“NFAA’s standards will remain as high as they have al-
ways been, we’ll just be taking additional steps to identify 
more young artists at the critical stages of their careers.” 

■  unique Reach ■

A primary benefit of the regional awards is that NFAA 
will now be able to search deeper into communities for 
young talent. As a result, young artists who may have 
been left in obscurity will have the opportunity to shine.  

In 2007, young artists in Chicago and Denver will 
become the first in the continental United States to 
have the benefit of the Regional Awards Sponsorship 
Program. (See “Early Success, Strong Promise” to learn 
about the original pilot program in Puerto Rico.) The 
goal for each area is to secure $15,000 of sponsorship 
from donors. In 2008, five regions will be picked for the 
next stage of development for the program. 

“NFAA is the only organization in America that 
actively works each year to identify and adjudicate the 
nation’s best young artists in all art forms,” says Christo-
pher Schram, NFAA vice president. “Donors don’t have 
to create a program or search for young artists to help, 
because that’s already in place with NFAA. We’ve been 
supporting young artists for the past 25 years, and this 
new program is the latest improvement to our process.”

Make a donation to NFAA and become part of a local group 
sponsoring awards in a specific geographic area. Contact 
NFAA’s development department at (305) 377-1140 for more 
information.  arly Success, Strong Promise 

NFAA’s Regional Awards Sponsorship Program was 
initiated in Puerto Rico, the program’s pilot site, with 

phenomenal results. 

In 2005, $14,000 was raised for the program, and this year, nearly $25,000 was 
given to support Puerto Rico’s best young artists. As a result, 315 students from 

the often underrepresented island applied to NFAA ARTS. 
The number is significant, especially when compared to 
Puerto Rico’s usual participation of less than five artists. 

“There are many obstacles to success in Puerto Rico, including low morale, poor 
training and language barriers,” says Bill Banchs, NFAA president. “Thanks to 
overwhelming support, we were able to sidestep many of these challenges and 
encourage the young artists we want to help. If the program works as well in other 

areas as it did in Puerto Rico, NFAA will be able to 
give assistance to many more great artists who 
otherwise wouldn’t have been recognized.”

{The Regional Awards Sponsorship Program is a win-

win situation because it allows NFAA to help donors 

support young artists in their own communities.  

These donors can see up close the difference their 

support is making.} —Christopher Schram, NFAA vice president

LEFT: illinois Governor Rod Blagojevich presents Marcy Capron, 2005 NFAA ARTS Gold Winner in Photography from Chicago, 
with her NFAA ARTS Gold medallion. | photo by Karen Hoyt

BELOW:  Kyle Robinson, 2005 NFAA ARTS 
Gold Winner in Dance from Massachusetts, 
receives his NFAA ARTS Gold medallion 
from Mikhail Baryshnikov, 2005 Arison Award 
recipient, at a New York event. | photo 
courtesy of NFAA 

BELOW: Whitney Ray, 2005 NFAA ARTS 
Gold Winner in Writing from Oklahoma, is 
congratulated by Oklahoma Governor Brad Henry.  
| photo courtesy of the Oklahoma Arts Council 
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Anyone in the United States  
who wants to help a young artist in his or her city or state can do so through 
NFAA. With the Regional Awards Sponsorship Program, artists from any 
area of the nation can receive the recog- nition they deserve from donors in their 
own communities. —Bill Banchs, NFAA president



1 
The arts teach children to make good judg-
ments about qualitative relationships. Un-
like much of the curriculum in which correct 
answers and rules prevail, in the arts, the focus 
is on judgment rather than rules. How qualities 

interact, whether in sight or sound, whether through prose 
or poetry, whether in the choreographed movement we 
call dance or in an actor’s lines and gestures—these 
relationships matter. They cannot be neglected; they 
are the means through which the work becomes 
expressive.

The typical school curriculum is heavily weighted 
toward subject matter that gives students the illu-
sion that rightness means correctness and that getting 
things right always depends upon fealty to rule; spelling, 
arithmetic, writing as they are usually taught are largely mi-
metic or rule abiding. Not so the arts. The arts are most con-
spicuous in their insistence that relationships are central and 
that good relationships are achieved when the mind works in 
the service of feeling.

10
By Elliot Eisner, professor of education and 
art at Stanford University
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2 
The arts teach children that 
problems can have more than 
one solution and that questions 
can have more than one answer. 
If they do anything, the arts em-

brace diversity of outcome. Standardization of 
solution and uniformity of response are no virtue 

in the arts. While the teacher of spelling is not 
particularly interested in promoting the student’s 

ingenuity, the arts teacher seeks it.

3 
The arts celebrate multiple perspectives. One 
of their large lessons is that there are many 
ways to see and interpret the world. 
This too is a lesson that is sel-
dom taught in our schools. 

The multiple-choice objective test is an 
encomium to the single correct answer. 
That’s what makes the test “objective.” It 
is not objective because of the way the test 
items were selected; it is objective because 
of the way they are scored. It makes no al-
lowance in scoring for the scorer to exercise 
judgment—that’s why machines can do it. 

4 
The arts teach children that in 
complex forms of problem solv-
ing, purposes are seldom fixed, 
but change with circumstance 
and opportunity. Learning in the 

arts requires the ability and a willingness to sur-
render to the unanticipated possibilities of the 

work as it unfolds.
At its best, work in the arts is not a monologue 

delivered by the artist to the work, but a dialogue. It 
is a conversation with materials, a conversation punctuated 

with all of the surprises and uncertainty that really stimulating 
conversation makes possible. In the arts, one looks for surprise 
that redefines goals; purposes are held flexibly. The aim is more 
than impressing into a material what you already know, but dis-
covering what you don’t.

5
The arts make vivid the fact that neither words 
in their literal form nor numbers ex-
haust what we can know. Put sim-
ply, the limits of our language 
do not define the limits of 

our cognition.
The reduction of knowing to the quantifi-

able and the literal is too high a price to pay 
for defining the conditions of knowledge. 
What we come to know through literature, 
poetry and the arts is not reducible to the literal.

6 
The arts teach students that small differ-
ences can have large effects. The arts traffic 
in subtleties. Paying attention to subtleties is 
not typically a dominant mode of perception 
in the ordinary course of our lives. We typically 

see in order to recognize rather than to explore the 
nuances of a visual field; how many of us here 
have really seen the facade of our own house? 
I suspect few. One test is to try to draw it. We 
tend to look at our house or for our house in 
order to know if we have arrived home, or to 
decide if it needs to be painted, or to determine 
if anyone’s there. Seeing its visual qualities and 
their relationships is much less common.

7 
The arts teach students to think through 
and within a material. All art forms employ 
some means through which images become 
real. In music it is patterned sound; in dance 
it is the expressive movement of a dancer in 

motion; in the visual arts it is visual form on a canvas, a 
block of granite, a sheet of steel or aluminum; in the-
ater it’s a complex of speech, movement and set. Each 
of these art forms uses materials that impose upon 
those using them a certain set of constraints. They 
make certain demands. They also provide an array of  

affordances.
Materials offer distinctive opportunities. To realize 

such opportunities, the child must be able to convert a mate-
rial into a medium. For this to occur, the child must learn 
to think within the affordances and constraints of a 
material and to employ techniques to make the 
conversion of a material into a medium possible. 
A material is not the same as a medium or vice 
versa. Material is the stuff you work with. A me-
dium is something that mediates. What does 
something mediate? It mediates the choices, 
decisions, ideas and images that the individual 
has. The problem for the child is to take some 
material—drawings, paintings, sculptures—and think 
within the constraints and affordances of that material the 
shape that image needs to take.

8 
The arts help children learn to say what can-
not be said. When children are invited to dis-
close what a work of art helps them feel, they 
must reach into their poetic capacities to find 
the words that will do the job.

Talk about the arts makes some special demands on 
those who speak about them. Think, for a mo-

ment, about what is required to describe 
the qualities of a jazz saxophone solo 
by John Coltrane, the surface of a 
painting by Helen Frankenthaler or 
the expressive character of a bronze 
sculpture by Barbara Hepworth. The 

task is not to replicate in language the 
qualities these works possess, because clearly 

no such replication is possible. It is rather to imply 
through language qualities that are themselves ineffable, hence 
the trick is to say what cannot be said. It is here that innuendo 
and connotation are among our strongest allies. It is here that 
the most powerful of linguistic capacities, metaphor, comes to 
the rescue.
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9 
The arts enable us to have 
experience we can have 
from no other source and 
through such experience to 
discover the range and va-

riety of what we are capable of feeling. 
Some works of art have the capacity to 

put us into another world. So stirring 
is the journey that we surrender to 
where the work takes us. Such expe-
riences are not the common stock-
in-trade of the average 8-year-old. 

We wish to help them learn how to 
read—and create—such images. In short, 

we want to help them acquire the forms of 
literacy that will give them access to such work and to 
the joy, delight and insight they make possible. If this is 
elitism, then we should try to expand the elite.

What You Can Do
We all have a stake in the arts education of our nation’s youth. Here 
are some ways you can ensure children learn lessons only the arts 
can teach.

➤  Encourage the local media to generate public understanding 
of the importance of art education policies that lead to student 
learning in art.

➤  Ask your local school board to support better policies for art 
education programs that lead to student learning in art.

➤  Discuss improved art education policies with the principal of your 
neighborhood school.

➤  Support school board members and legislators who work to ensure 
that state education policies promote K–12 art study as basic 
education for all students.

➤  Lobby for education requirements that include high levels of 
accomplishment in the arts.

Special thanks to the National Art Education Association 
(NAEA) for permission to reprint this article.This article is 
available in pamphlet form from NAEA Publications. For 
more information, call (703) 860-8000. 

bout the Author
Elliot Eisner, professor 
of education and art 

at Stanford University, is 
a leading theorist on art 
education and aesthetics. 
He has won recognition 
at home and abroad for 
his work, which focuses 
on improving educational 
programs by integrating 
the arts into all areas of the 
curriculum.

10
The arts’ position in the 
school curriculum sym-
bolizes to the young 
what adults believe is 
important. The curricu-

lum of the school shapes children’s thinking. It is a 
mind-altering device; it symbolizes what adults believe 
is important for the young to know, what is important 
to be good at. It tells the young which human aptitudes 
are important to possess. It gives or denies children op-
portunities to learn how to think in certain ways.

The value of a subject of study is not only a function of 
its presence in the curriculum; it is also a function of the 
amount of time the school devotes to it. Indeed, the most 
telling index of the importance of a fi eld of study is not 
found in school district testimonies, but in the amount 
of time it receives and when it is taught in the school day 
and week. Add to these considerations the relationship 
between what is tested and what is regarded as 
important and you have a recipe for defi ning what counts 
in school.

1. NFAA ARTS Week Theater fi nalists 
adjudicated class 

2. NFAA ARTS Week Visual Arts 
Master Class 

3. NFAA ARTS Week Photography 
fi nalists shoot on South Beach

4. NFAA ARTS Week Writing 
fi nalists at Ransom Everglades Upper 
School Cottage & Pagoda during a 
free writing session

5. NFAA ARTS Week Film & Video 
fi nalists in an editing session

6. NFAA ARTS Week Music fi nalists 
rehearsing for the Chamber Music 
Concert at the University of Miami  

7. NFAA ARTS Week Dance 
adjudicated classes

8. NFAA ARTS Week Jazz fi nalists 
showcase rehearsal

9. NFAA ARTS Week Voice 
showcase rehearsal 

10. NFAA ARTS Week fi nalists tour 
of Fairchild Tropical Botanic Gardens

photos courtesy of NFAA



Featured	Schools	&	Camps

School of the Museum of Fine Arts, Boston
230 The Fenway | Boston, MA 02115
www.smfa.edu/evolve |  800-643-6078

In Partnership with Tufts University

JULIE MILLER, MFA ’06, O (detail), 2005. Digital animation still.

At the School of the Museum of Fine Arts, Boston,
you will enjoy the freedom of a truly interdisciplinary
program, enabling you to experiment across media
and evolve your art practice. Boston—rich with colleges
and universities, museums, and galleries—will provide
an extraordinary backdrop. • Learn from superb faculty
(all working artists) • Explore areas of study ranging
from film and graphic design to sculpture and paint-
ing • Have access to and be inspired by the Museum
of Fine Arts, Boston • Earn a degree from prestigious
Tufts University (in our degree programs)
We offer: BFA, BFA in Art Education, BA/BS and BFA combined-
degree program, all-studio Diploma, Post-Baccalaureate Certificate,
MFA, MAT in Art Education, and the rigorous five-week Pre-College
Summer Studio for high school students.

For more information or to request a brochure call 215.746.6901 or 215.898.6757, 

 email hsprogs@sas.upenn.edu, or visit www.sas.upenn.edu/CGS/highschool

Penn Summer
StudioS in Art + ArChiteCture

JuLY 2007
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Penn Summer Studios 

in Art + Architecture is 

an intensive program 

of study for the serious 

high school junior 

or senior student 

seeking university 

level instruction in 

the visual arts and 

design. Students study 

with Fine Arts and 

Architecture faculty in a 

state-of-the-art building 

featuring professional 

facilities and  bright, 

spacious studios.



Those interested in becoming one of the special schools or camps featured on this page can contact 
Erika White at (800) 624-7496 or e-mail erika.white@truenorthcustom.com today.!

The Magazine Everyone’s Talking About 

What is youngARTS? 
The Most Comprehensive Magazine Devoted to 

Young Artists in the united States 

The Offi cial Publication of 
National Foundation for Advancement in the Arts (NFAA) 

The Only Magazine Viewed as a Must-Have Resource by Young Artists, 
Their Parents, Teachers, Celebrities and Thousands of Others 

Who Does youngARTS Reach? 
27,000 teachers 

15,000 current high school artists and NFAA alumni 
25,000 schools

3,000 NFAA patrons/sponsors/corporations/foundations 

youngARTS is the best way to guarantee that America’s emerging 

young talents know about your business, organization or product.

To learn more about advertising in youngARTS, 
contact Erika White at (800) 624-7496 or 

e-mail erika.white@truenorthcustom.com today. 

Superior acoustics abound in the University 
of Denver’s Robert and Judi Newman
Center for the Performing Arts.
Numerous practice rooms and spacious
rehearsal halls set new standards in music
education. Combine our new, technologically-
advanced building with the dedicated, personal
teaching of our faculty and you’ll get a learning
experience unequaled anywhere.

To learn more please call Lamont Admission
at 303.871.6973

2344 East Iliff Avenue
Denver, CO 80208
303.871.6973
www.du.edu/lamont

Where one can aspire to be.TM

Degrees Offered
Bachelor of Music
Bachelor of Arts
Master of Music
Master of Arts
Certificate and Diploma
Artist Diploma

Put yourself in our place

Rehearsal in The June Swaner Gates Concert Hall



Jesse Tyler
Ferguson is starring
in the role of Richie 
in the new CBS series
THE CLASS.

Christopher
Sieber is starring 
as Sir Galahad in
SPAMALOT on
Broadway and was nomi-
nated for a 2005 Tony
award as best featured
actor for his role.

Shannon Durig
is starring on Broadway
as Tracy Turnblad in
HAIRSPRAY.

Kenita Miller
is on Braodway in 
THE COLOR
PURPLE in the 
ensemble and is u/s for
Celie and Nettie.

James Stevenson
is starring as Jared 
Casey in the NBC show
PASSIONS.

THE AMERICAN MUSICAL AND DRAMATIC ACADEMY
NEW YORK • LOS ANGELES

AMDA is a two year conservatory founded in
1964 for the study of Acting for the Theatre, 
Film and Television, Musical Theatre and Dance.

• 2-year full-time programs in Acting for Stage, Film and
Television, and Musical Theatre – Audition required.

• 2 campuses in the leading entertainment cities of the 
United States – New York City and Los Angeles.
• The New York campus is in the historic West Side of

Manhattan, minutes from Lincoln Center and the 
Broadway Theatre district.

• The Los Angeles campus is in the heart of Hollywood,
one block north of the intersection of Hollywood Boulevard
and Vine Street. Capitol Records is across the street and the
Pantages Theatre is around the corner.

• Certificate, BA and BFA degree programs.
• National & International Student Body.
• Student Housing available in both locations.
• Scholarships are available.
• Faculty of Professional Artists.
• In 2005/2006 twenty-nine alumni worked on Broadway.

They also worked Off-Broadway, in National and International
Tours, and in Film and Television.

• Auditions held monthly in New York City, Los Angeles and 
thirty-three cities in the United States, Canada and Mexico.

www.AMDA.edu

AMDA NY
2109 Broadway,

New York, NY 10023
(800) 367-7908   
(212) 787-5300

AMDA LA
6305 Yucca Street,

Los Angeles, CA 90028
(866) 374-5300
(323) 469-3300
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usic has always 
been a way of life 
for Carol Jantsch, 2003 

N F A A  A R T S 
Winner in Tuba. 

She began play-
ing piano at age 6 and by 
age 9 she was playing the 
euphonium and attending 
summer music camp at the 
prestigious Interlochen Arts 
Camp. Carol transitioned 
from euphonium to tuba in 
middle school and at age 14 
began attending Interlochen 
Arts Academy.

“I was really motivated 
at Interlochen,” says Carol. 
“There were a lot of people 
there who were in the same 
position—young musicians 
from all over the country—
and when we met each other 
we realized there was a big-
ger world out there and we 
pushed each other to be the 
best we could be.” 

■  Stepping Stones ■

During her freshman year at 
the University of Michigan, 
Carol was named an NFAA 
ARTS Winner and partici-
pated in NFAA ARTS Week 
in Miami, Florida. It was in 
Miami that she became fur-
ther committed to the pur-
suit of her musical passion.

“Being recognized a s 
an NFAA ARTS Winner 
reinforced my decision 
to become a professional 
musician,” says Carol. “The 
scholarships I  received 
as a result of my NFAA 
r e c o g n i t i o n  h e l p e d  to 
fund college and ser ved 
as a stepping stone to my 
professional career.”

Graduating in April 2006 
with a degree in music per-
formance from the Univer-
sity of Michigan School of 
Music, Carol was excited to 
have already been invited to 
join a professional orchestra, 
which was a lifelong goal.

■  in the Real World ■

As a young child, Carol nev-
er could have imagined that 
one day she would have a 
chance at the tuba vacancy 
with the Philadelphia Or-
chestra and would be regard-
ed as one of the top artists 
in the country. Yet, in May 
2005, she auditioned for the 
coveted position.

“I was intimidated to be 
auditioning against such 
good tuba players; people I 
even knew by name through 
the tuba world,” says Carol. 
After multiple auditions, 
she made it to the fi nal three 
of the 194 candidates who 
applied for the position and 
became one of the youngest 
performers to play with a 
major orchestra. “The per-
sonnel manager came back 
and told us who won, and I 
was so honored. I just won 
the best job in the world!”

Carol started working 
permanently with the Phila-

delphia Orchestra in August 
2006. She looks forward to 
this new opportunity and 
comments, “the musicians 
in the Philadelphia Orches-
tra are so talented and have 
been so friendly. I already 
feel at home.”

■ Making Music ■

Other NFAA alumni share 
stories similar to Carol’s. 
Sher yl Staples, Michelle 
Kim, Richard Hirschl and 
Ricardo Morales all fondly 
remember growing up in 
musical families and taking 
up instruments at a young 
age. From these beginnings, 
each musician has received 
outstanding education and 
instruction in music perfor-
mance and is now sharing his 
or her talent with local com-
munities through teaching 
and performing in the New 
York Philharmonic (Sher-
yl and Michelle), the Chi-
cago Symphony Orchestra 

{I’ve learned a lot about the dedication it takes to be a musician through 

auditions. Auditions aren’t simply playing a note or two—you’re often asked 

to play a variety of pieces in rapid succession, while being evaluated on tech-

nical skill, stylistic grace and ability to switch musical styles quickly. These 

demands improved my musicianship and I’m thankful to organizations like 

NFAA that fi rst exposed me to these requirements and always encouraged 

me to strive toward my goals.} —Richard Hirschl, 1983 NFAA ARTS Winner in Cello

Having the highest level of dedication and determination over many years has resulted in graceful music and 

seamless transitions for these NFAA alumni. See how they are enjoying success in major symphony orchestras 

across the nation.

1

2

3

4

5

6

alumni  |  c o n t i n u e d  o n  p a g e  2 6

Sheryl Staples | photo courtesy of Sheryl Staples 

Ricardo Morales | photo courtesy of 
The Philadelphia Orchestra 

Richard Hirschl | photo courtesy of 
The Chicago Symphony Orchestra 

Carol Jantsch | (LEFT) photo by Jose Rodriquez
(RiGHT) photo by Ann Marsden

Alice Dade | photo by Debra Greenfi eld

Michelle Kim | photo by Chris Lee

Michael Linville | photo courtesy of  Michael Linville
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(Richard) and the Philadel-
phia Orchestra (Ricardo).

“My father is a composer 
and bought me a toy violin 
when I was 10 years old,” 
says Michelle, 1991 NFAA 
ARTS Winner in Violin and 
Presidential Scholar in the 
Arts. “The older I grew, the 
more dedicated I became 
to a career in music. When  
I was immersed in the ex-
citement of ARTS Week, it 
was clear that this was the 
path I should take. My expe-
rience in Miami was as pow-
erful and valuable as it was 
challenging, and it pushed 
me to do my best. My life 
wouldn’t have been the same 
without it.”

Following her NFAA ex-
perience, Michelle went on 
to play in many small or-
chestras in California and 
taught at the University of 
Southern California before 
being invited to audition for 
assistant concertmaster in 
the highly respected New 
York Philharmonic, a posi-
tion she accepted in 2001.

“As part of this orchestra, 
I’m able to play with the 
best conductors and soloists 
in the world,” says Michelle. 
“I’ve also had the oppor-
tunity to solo on Mozart’s 
Symphonia Concertante 
with the New York Philhar-
monic, which was a dream 
come true.”

Also playing in the New 
York Philharmonic is Sheryl 
Staples, 1986 ARTS Win-
ner in Violin. She first as-
sumed the position of as-
sociate concertmaster of the 
Cleveland Orchestra in 1996 
before moving on to become 
the principal associate con-
certmaster of the New York 

Philharmonic in 1998. After 
assuming this role, Sheryl 
presented as soloist in the 
Tchaikovsky Concerto with 
the orchestra and Kurt Ma-
zur during her first season 
and has since performed five 
concerti with the New York 
Philharmonic, most recently 
with Lorin Maazel.

“Since my time at ARTS 
Week, I’ve done a little bit of 
everything—from teaching 
at the University of South-
ern California, Manhattan 
School of Music and The 
Juilliard School, to chamber 
music with artists nation-
wide, solo appearances with 
more than 40 orchestras, 
recording work and various 
concertmaster positions,” 
says Sheryl. “I love my ca-
reer with the New York 
Philharmonic as it offers op-
portunities in every aspect 
of performance.”

Sheryl says she is thankful 
for the support, coaching 
and encouragement she re-
ceived from NFAA as she 
developed her talent at a 
young age. 

“As I was growing up, I 
never imagined myself at the 
New York Philharmonic,” 
says Sheryl. “I’m honored to 
be surrounded by such in-
spiring musicians who con-
stantly push me to use my 
full potential as a violinist 
during every performance.”

As Michelle and Sheryl 
find fulfillment with the New 
York Philharmonic, other 
alumni, including Richard 
Hirschl, 1983 ARTS Winner 
in Cello, and Ricardo Mo-
rales, 1989 ARTS Winner 
in Clarinet and Presidential 
Scholar in the Arts, are also 
finding their musical niche.

“When I was 16 years old, 
I moved from a small town 
in Missouri to New York 
to pursue my music stud-
ies at The Juilliard School,” 
says Richard. “At Juilliard, I 
was introduced to and be-
gan to admire NFAA, and 
soon aspired to be a ‘star’ 
like previous NFAA ARTS  
Winners with whom I at-
tended classes.”

After learning more about 
NFAA, Richard registered 
for NFAA ARTS and was 
invited to participate in 
ARTS Week. While in Mi-

ami, Richard recalls being 
awakened to the possibility 
that his childhood dreams 
of making it as a profession-
al musician were possible. 
Building on this reinforce-
ment and other encourage-
ment from the extraordi-
nary teachers/musicians at 
Juilliard, Richard auditioned 
and joined the Chicago Sym-
phony Orchestra in 1989.

“Being a musician at this 
level is the result of ongo-
ing learning that l ikely  
started back in childhood,” 
says Richard. “Today, as a 

A Step in the Right Direction
The New World Symphony was established by NFAA under the artistic 
direction of legendary conductor Michael Tilson Thomas in 1987. An 
intense, three-year fellowship program, the New World Symphony offers 
select young musicians a unique educational approach and preparation for 
leadership positions in orchestras around the world. 

“Having played with the New World Symphony as a student and now as a 
professional, I see firsthand the tremendous leg up this organization gives 
to talented musicians,” says Michael Linville, 1983 Promising Young Artist 
in Composition and vice president for musician advancement and dean 
of musicians with the New World Symphony. “Students are coached by 
about 75 conductors and soloists each year, which heightens their techni-
cal and performance skills and provides a network of professionals that 
students may connect with in the future.”

Just the Beginning 
Since its inception nearly 20 years ago, the New World Symphony has 
launched the careers of more than 630 musicians, including Alice Dade, 
1998 NFAA ARTS Winner in Flute, who is enjoying her third year of playing 
and learning with the New World Symphony.

“Even before I began performing with the New World Symphony, NFAA 
was teaching me how to prepare for the ‘real world’ in music,” says Alice, 
who is the rotating principal flutist. “I have a lot of admiration for NFAA 
and the founders of the New World Symphony, and look forward to 
using the skills I’ve learned here to reach my goal of playing with a major 
orchestra in the near future.” 

The New World Symphony presents a full season of concerts from October to May. 
For more information about the New World Symphony or a list of upcoming perfor-
mances, visit www.nws.org.
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{When I was chosen out of near-

ly 200 candidates to play with 

the Philadelphia Orchestra, it 

seemed unreal. Now that I’ve set-

tled in, I can look back on perfor-

mances such as those with NFAA 

and From the Top (a national ra-

dio show featuring youth who’ve 

shown commitment to music and 

the arts), and am thankful for how 

they have prepared me for this 

once-in-a-lifetime opportunity.} 

—Carol Jantsch, 2003 NFAA ARTS Winner in Tuba 

and one of the youngest musicians in America 

to play full time with a major orchestra

teacher and accomplished 
musician, I can look back 
on the positive infl uences of 
NFAA and my teachers and 
be thankful they always be-
lieved in me and constantly 
pushed me to the highest 
standard I could achieve.” 

It was his four brothers and 
one sister that encouraged 
Ricardo to pick up a wood-
wind. He chose the clarinet 
and fell in love.

Continuing to improve 
his musical talent, Ricardo 
was invited to ARTS Week in 
high school.

“ARTS Week was a beauti-
ful experience,” says Ricardo. 
“Everyone was striving for ex-
cellence and it was the time 
when I realized music was 
an extension of my life. I will 
fondly remember those times 
and the inspiration they pro-
vided me as a musician.”

After high school, Ricardo 
began studying at the Escuela 
Libre de Musica in Puerto 
Rico, and continued his musi-
cal education at Indiana Uni-
versity (where he received his 
Artist Diploma) and Cincin-
nati College Conservatory. 

He began his professional 
career with the Florida Sym-
phony Orchestra and was se-
lected as principal clarinet 
of the Metropolitan Opera 
Orchestra at the age of 21. In 
2002, Ricardo was appointed 
principal clarinet of the Phil-
adelphia Orchestra.

Ricardo has shared his 
love and musical talent with 
many through the years as 
an active recitalist and solo 
performances with orches-
tras, including the Chicago 
Symphony, Flemish Radio 
Symphony, Puerto Rico Sym-

phony Orchestra and the Co-
lumbus Symphony. He has 
also performed in the MET 
Chamber Ensemble series at 
Carnegie Hall’s Weill Recital 
Hall as well as several other 
chamber concerts.

“It is an honor to play with 
such talented musicians,” says 
Ricardo. “I am blessed by a 
wonderful musical upbring-
ing, outstanding instruction 
and encouragement by my 
family and NFAA as I have 
pursued my love of music.”

Carol Jantsch | photo by Ann Marsden | 
Philadelphia Orchestra, Philadelphia, 

Pennsylvania, October 2006
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 Atlanta Symphony Orchestra
Jun—Ching Lin, 
1980 and Presidential Scholar in 
the Arts—assistant concertmaster, 
1st violin
Daniel Laufer, 
1988—associate principal cello
Christina Smith, 
1989—principal fl ute

 Elisabeth Remy, 
1991—principal harp

 Baltimore Symphony Orchestra
Christopher Dudley, 
1981—principal trombone

 Beth Graham, 
1991—assistant principal horn
James umber, 
1985—2nd violin

 Boston Symphony Orchestra 
 Bonnie Bewick, 

1981—2nd violin
Cathy Basrak, 
1995—assistant principal viola
Nicole Monahan, 
1989—1st violin
Elizabeth Ostling, 
1990—associate principal fl ute
Andrew Pearce, 
1983 and Presidential Scholar 
in the Arts—cello

 Canadian Brass
Bernhard Scully, 
1995—horn

 Chicago Symphony Orchestra
Nathan Cole, 
1996—violin
Russell Hershow, 
1980 and Presidential Scholar 
in the Arts—violin
Richard Hirschl, 
1983—cello
David McGill, 
1981—principal bassoon
Susan Synnestvedt, 
1981 and Presidential Scholar in the 
Arts—violin

 Cincinnati Symphony Orchestra
Richard Hawley, 
1988 and Presidential Scholar 
in the Arts—principal clarinet

 Cleveland Orchestra
Kathleen Collins, 
1985—2nd violin

Daniel Gilbert, 
1982—clarinet

 Daniel McKelway, 
1983—assistant principal clarinet

 Eliesha Nelson, 
1991—viola

 Stephen Rose, 
1988—2nd violin

 Frank Rosenwein, 
1997—principal oboe

 Columbus Symphony Orchestra
 Jean-Etienne Lederer, 

1992—bass
 David Niwa, 

1982—assistant concertmaster, violin
 Rebecca Rothermel, 

1981—viola
 James Stokes, 

1981—trumpet

 Dayton Philharmonic Orchestra
 Ashley Hall, 

1999—trumpet

 Detroit Symphony Orchestra
 Brian Jones, 

1985—principal timpani
 Kimberly Kaloyanides Kennedy, 

1993—associate concertmaster
 Jeffery Zook, 

1982—principal piccolo/fl ute

 Houston Symphony
 Joan DerHovsepian, 

1987—acting assistant principal viola
 Rita Porfi ris, 

1986—viola

 Jacksonville Symphony 
Orchestra

 Kevin Garry, 
1983—percussion

 Los Angeles Philharmonic
 Mitchell Newman, 

1981—1st violin

 Memphis Symphony Orchestra
 Barrie Cooper, 

1993—assistant principal 1st violin

 Metropolitan Opera Orchestra
 Sylvia Danburg, 

1993—associate principal violin
 Kari Jane Docter, 

1991—cello
 Amy Kauffman, 

1992 and Presidential Scholar 
in the Arts—violin

ViSiT nfaa.ARTSawards.org TO LEARN MORE about participating in the NFAA ARTS program and to learn more 
about NFAA’s ARTS alumni. If you’re an NFAA ARTS alumnus, you’ve seen what others are doing, now let us know what you’re doing! Visit  
nfaa.ARTSawards.org/ouralum.htm to take our alumni survey. Alumni are also encouraged to contact Rachel Levinson, NFAA alumni coor-
dinator, at Rachel@nfaa.org or (800) 970-2787.

The Nation’s Best, Still Making History 
For these professional musicians, NFAA was a major step toward joining some of the world’s most prestigious orchestras.
(The year listed is the year of participation in NFAA ARTS. All information is accurate as of August 2006.)

Michael Levin, 
2003—associate musician, violin
Karen Marx, 
1981—assistant principal violin

 Milwaukee Symphony Orchestra
Mark Niehaus, 
1988—principal trumpet

 Minnesota Orchestra
Steven Campbell, 
1990—tuba
Helen Chang, 
1991—1st violin
Katja Linfi eld,
1983—cello
Kerri Ryan, 
1994—viola

 Naples Philharmonic Orchestra
Benjamin Noyes, 
1993—cello
Adam Satinsky, 
1989—principal cello
James Stephenson, 
1986—associate principal/
second trumpet

 National Symphony Orchestra
Cynthia Finks, 
1983—2nd violin
Marissa Regni, 
1986—principal 2nd violin
Rachel Young, 
1987—cello

 New York Philharmonic
David J. Grossman, 
1995 and Presidential Scholar 
in the Arts—bass
Lisa GiHae Kim, 
1992 and Presidential Scholar
 in the Arts—violin
Michelle Kim, 
1991 and Presidential Scholar in the 
Arts—assistant concertmaster, violin
Eileen Moon, 
1987—cello
Sharon Yamada, 
1981—violin
Sheryl Staples, 
1986—principal assistant 
concertmaster, violin

 New Century Chamber Orchestra
Joanne Lin, 
1993—cello
Robin Mayforth, 
1980—violin

 Cassandra Lynne Richburg, 
1982 and Presidential Scholar 
in the Arts—viola

 New World Symphony
 Alice Dade, 

1998—fl ute
 Michael Linville, 

1983—vice president for musician 
advancement and dean of musicians 
at the New World Symphony

 Oregon Symphony
 Amy Schwartz Moretti 

1994—1st violin

 Philadelphia Orchestra
 Carolyn Jantsch, 

2003—tuba (joining as a new 
member for 2006–2007 season)

 Lisa-Beth Lambert, 
1989—1st violin

 Michael Ludwig, 
1984—associate concertmaster, 1st 
violin

 Ricardo Morales, 
1989 and Presidential Scholar 
in the Arts—principal clarinet

 Saint Louis Symphony
 Melissa Brooks-Rubright, 

1988—associate principal cello
 Daniel Lee, 

1997—principal cello
 Jennifer Montone, 

1995 and Presidential Scholar 
in the Arts—principal horn

 Susanna Self-Huppert, 
1988—acting assistant principal fl ute

 St. Paul Chamber Orchestra
 Steven Copes,

1989—concertmaster, violin
 Alicia Mcquerrey, 

1994—fl ute and piccolo

 San Francisco Symphony
 Chris Cooper, 

1985—horn
 Jonathan Fischer, 

1986—acting associate 
principal oboe

 Melissa Kleinbart, 
1986—1st violin

 Kelly Leon-Pearce, 
1983—2nd violin

 Chen Zhao, 
1993—2nd violin

alumni  | c o n t i n u e d  f r o m  p a g e  2 7
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THE “iT GiRL” SHiNES ON CENTER STAGE

LiA CiRiO
Award: 2003 NFAA ARTS Winner 
in Ballet
Career Highlights: 
★ Gold Medal in the Senior 

Division of the 2003 Russian 
Pointe Ballet Competition

★ Founders Award at Regional 
Dance America’s Northeast 
Dance Festival in 2003

★ Joined Boston Ballet II in 2003
★ Named second soloist for Boston 

Ballet in 2006
Future Plans: will continue as a 
professional dancer

CHARLiE ANDERSEN,
Glendora, California (Ballet)
Third year apprentice, Royal 
Danish Ballet, Copenhagen
Recently completed studies 
at the Royal Ballet School 
in London for a year on 
full scholarship

CAROLiNE FERMiN, 
Mandeville, Louisiana (Modern)
Senior, The Juilliard School
Will audition to join a dance 
company after graduation

ALANNA MORRiS,
Brooklyn, New York (Modern)
Senior, The Juilliard School, 
working towards BFA in dance
Plans to dance professionally 
in a company and choreograph; 
will be auditioning throughout 
the year

LuCiEN POSTLEWAiTE, 
Seattle, Washington (Ballet)
Member, corps de ballet, 
Pacifi c Northwest Ballet

JACquELYN REYES,
Kenner, Louisiana (Ballet)
Member, corps de ballet, 
American Ballet Theatre

uMA TADEPALLi,
Durham, North Carolina (World 
Dance—also won an NFAA 
ARTS award in Flute)
Senior, Princeton University, 
pre-med
Wants to apply for international 
working fellowships before 
attending medical school in 2008 

MARCuS WiLLiS,
Bronx, New York (Modern) 
Member of Ailey II

youngARTS 2003 Dance Alumni Update
The 2003 NFAA ARTS program honored 76 dancers nationwide with cash awards and recognition. Here’s an 
update on several of the winners.

AlumnıNFAA Alumni Update 
in this special feature, youngARTS provides an exclusive look at NFAA ARTS alumni four years after they participated in 
NFAA ARTS Week. Find out what these exceptional artists have accomplished to prepare for their careers, and how 
being an NFAA ARTS Winner has benefi ted them. Most importantly, these NFAA ARTS alumni reveal their plans after 
completing their fi nal semesters of college. 

Join NFAA in honoring these amazing young artists as we 
celebrate their past, present, and future accomplishments.

photo by Gene Schiavone 
| Lia Cirio with Pavel 
Gurevich in Val 
Caniparoli’s Sonata 
for Two Pianos and 
Percussion.

By Jenny 
Havron, 

youngARTS
senior writer

For Lia Cirio, the chance for a 
dance career with the Boston 
Ballet overruled her desire for a 
college degree…at least for now. 

At the age of 16, Springfield, 
Pennsylvania, native Lia Cirio 

made a decision that changed her 
life forever. The 2003 NFAA ARTS 
Winner in Ballet, who had trained 
with Lori Ardis of Swarthmore Bal-
let Theatre, Marcia Dale Weary of 
Central Pennsylvania Youth Ballet 
and Rafael Grigorian of the School 
of Ballet in Elmira, New York, com-
pleted high school a year early to 
focus full time on a career in dance.

“Being a part of NFAA ARTS Week 
and winning a Level i award solidi-
fi ed in my mind that ballet would 
be my career pursuit,” says Lia, who 
auditioned and was hired for Bos-
ton Ballet ii just after being named 
an NFAA ARTS Winner. “NFAA 
ARTS Week was an inspirational 
part of my life, and i still consider it 
a highlight of my career.”

And her career hasn’t lacked in 
highlights. At only 20 years old, 
Lia has won a Gold Medal in the 
Senior Division of the 2003 Rus-
sian Pointe Ballet Competition and 
the Founder’s Award at Regional 

Dance America’s Northeast Dance 
Festival that same year. After begin-
ning with the Boston Ballet in 2003, 
Lia leapt from the corps de ballet 
to second soloist, a series of career 
moves that convinced Dance maga-
zine to profi le her as Boston Ballet’s 
“Newest it Girl.” 

Though she dreams of becom-
ing a principal dancer, she says she 
would eventually like to begin tak-
ing college classes in the Boston 
area, focusing on British literature 
and history.

Lia Cirio | photo by Juan 
Cabrera | NFAA ARTS 

Week, Dance showcase, 
Miami, Florida 2003

Did you win an award from NFAA ARTS in 2003? If so, share 
your updates with Rachel Levinson, NFAA’s alumni coordinator, at 
Rachel@nfaa.org or by calling 1-800-970-ARTS (2787).
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Preston Burger, a 2003 NFAA ARTS Winner in Film and a senior at 
Princeton University, is currently majoring in psychology, minoring 
in dance, singing in an all-male a cappella group, creating choreogra-
phy—and is still trying to find time to make films. 

“Since Princeton doesn’t have a film program, i made the difficult 
decision to temporarily put filmmaking on the backburner,” says 

Preston Burger. “Psychology and dance are keeping me busy now, but 
there is definitely still a filmmaker in me. i feel like i have a lot to accom-
plish in life.”

Preston’s love of the arts began at a young age when he and his older 
brother, Noah, landed roles in their community theater’s 
production of Jack and the Beanstalk in Massapequa Park, 
New York. 

“Once Preston got a passion for acting, it carried over 
into other creative endeavors like film and dance,” says 
Preston’s father, Bruce Burger, a film editor for NBC. “One 
of the first films he made was called Cloning Around, starring 
his younger sister, Charlotte, as a computer prodigy who 
creates evil clones of her brothers. After that, he just kept 
evolving.”

if the acting and filmmaking weren’t enough to keep him 
busy as a teen, Preston found another creative outlet for himself in 
dance. 

“i’ve watched Preston take control of his body and become a fearless, 
eager dancer,” says Jo-Ann Hertzman, Preston’s dance teacher of the 
last nine years. “His progression has been amazing.” 

Now, Preston stays busy at Princeton by studying dance and creating 
choreography. His pieces have been accepted in the Princeton Spring 
Dance Festival in each of the past two years. 

“Even though i was an NFAA ARTS Winner in Film, NFAA ARTS Week 
really opened my eyes to other crafts,” says Preston. “i was seeing cho-
reographed dance pieces where the movements of the dancers made 
me think about how a story is portrayed. i met so many amazing people, 
and it gave me a taste of what it was like to sink my teeth into a craft and 
interact with people who have a solid understanding of the arts.”

With so few quintuple-threats (act, dance, choreograph, sing, direct) in 
show business, Preston is likely headed for future stardom. 

“i have no idea what i’m going to be doing in five years,” he says. “i love 
so many things—psychology, dance, singing, acting, filmmaking—and 
NFAA ARTS Week taught me i don’t have to pigeonhole myself. i was 
inspired by so many people that my future possibilities are endless as 
long as i continue to grow as an artist.”

PRESTON BuRGER
Award: 2003 NFAA ARTS  
Winner in Film
College: Princeton University
Major: psychology
Minor: dance
Graduation Date: June 2007
Future Plans: will open a  
creative arts clinic

SCOTT BECK, Bettendorf, iowa

Senior, the University of Iowa
Received a development deal with 

MTV Films in December 2005; 
continues to produce independent 
work and write feature screenplays 

with his filmmaking partner,  
www.blueboxlimited.com 

WiLL HAMiLTON, Russellville, Arizona

Decided not to attend college 
and went straight to work after 
high school; started a company, 

ScreenSurge Studios, that has 
produced several music videos and 

other media; currently working as a 
freelance director of photography/

camera operator on several  
television shows  

ANDREW HEViA  (also won  
NFAA ARTS awards in Visual Arts 
and Writing), Miami, Florida 
Senior, School of Motion Picture, 
Television and Recording Art at Florida 
State University in Tallahassee, Florida
Directed two short fi lms and a 
documentar y;  wil l  be writing a 
feature-length screenplay or teleplay 
this semester and will be applying 
to several internships nationally and 
internationally  

Did you win an award from NFAA 
ARTS in 2003? If so, share your 
updates with Rachel Levinson, 
NFAA’s alumni coordinator, at 
Rachel@nfaa.org or by calling  
1-800-970-ARTS (2787).

youngARTS 2003 Film & Video Alumni Update
The 2003 NFAA ARTS program honored 21 filmmakers nationwide with cash 
awards and recognition. Here’s an update on several of the winners.

NEVER TOO BUSY  
TO CHANGE THE WORLD

Preston Burger | photo by Juan Cabrera |  
NFAA ARTS Week, Miami, Florida 2003

Preston Burger (second from the left) | photo by 
Bruce Burger | Princeton University Spring 
Dance Festival. Chosen to perform a solo piece 
which Preston choreographed, entitled, “As 
The Mist Leaves No Scar,” music by Richard 
Wagner, Prelude to Das Reingold, February 2006

By  Jim Casey, youngARTS senior writer
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With his debut record complete 
and word of his talent rapidly 
spreading across the nation, 
Philip Dizack, 2003 NFAA ARTS 
Winner in Jazz Trumpet, is 
poised for worldwide success.

Philip Dizack, a Milwaukee, 
Wisconsin, native, began his 

career in music at the age of 10. 
After experimenting with several 
instruments, he took an instant 
liking to the trumpet and has 
been making phenomenal music 
ever since.

upon being named an NFAA 
ARTS Winner in 2003 and then 
graduating from the renowned 
Milwaukee High School of the 
Arts, Philip moved to New York 
City to study jazz trumpet per-
formance at the Manhattan 
School of Music. Along the way, 
Philip’s longtime ensemble teach-
er, Justin DiCioccio, watched him 
develop into a solid performer.

“i’ve known Philip since he was 
in high school, and i’ve seen him 
grow in the last four years in every 
way,” says Justin, assistant dean 
and chair of the jazz arts program 
at the Manhattan School of Mu-
sic. “He has matured as a person 
and as a musician—and that ma-
turity is reflected in his incredible 
performances.”

During his first years at the Man-
hattan School of Music, Philip 
earned several accolades, includ-
ing being named third place win-
ner of the international Trumpet 
Guild Jazz Competition in 2004, 

first place winner of the National 
Trumpet Competition in 2005 
and overall winner of the highly 
prestigious Carmine Caruso in-
ternational Solo Jazz Competi-
tion in 2005.

During his junior year at the Man-
hattan School of Music, Philip en-
joyed the release of his first album, 
Beyond a Dream, recorded in the 
summer of 2005 and released on 
Fresh Sound Records of Barce-
lona, Spain. While recording the 
album, Philip teamed with tenor 
saxophonist Greg Tardy on sev-
eral tracks. Additional plans for 
his senior year include playing gigs 
in some of the Big Apple’s famed 
jazz clubs and booking perfor-
mances at major jazz festivals. 

Although international acclaim is 
likely in Philip’s near future, he says 
he wouldn’t have been able to ac-
complish so much at a young age 
without help from NFAA. 

 “Attending NFAA ARTS Week 
allowed me to make invaluable 
connections with people in the 
music community, including the 
ones who helped me get into 
the Manhattan School of Music,” 
says Philip. “Without NFAA, my 
last four years would have been 
much more difficult. The organi-
zation gave me the connections 
and tools i needed to study in 
New York City and eventually 
record my debut CD. Because 
of NFAA, i was able to reach the 
next level of my career in ways i 
had never dreamed.” 

PHiLiP DiZACK
Award: 2003 NFAA ARTS 
Winner in Jazz Trumpet
College: Manhattan School of 
Music
Degree: jazz trumpet 
performance
Graduation: May 2007
Future plans: to promote 
debut album and focus on 
music career

{My ultimate goal is to perform my music and lead my life with integrity and devotion. I want to pass on the tradi-
tion to young musicians and give back to the music community the same way my mentors have given to me.}

—Philip Dizack, 2003 NFAA ARTS Winner in Jazz Trumpet

GABE NOEL, Wilmette, illinois  
(Jazz Double Bass)
Senior, University of Southern California,  
BA in humanities
Just independently released debut CD, Six Thirty; received the 2006 
Thornton Mentoring Grant to study with Herbie Hancock and 
the 2006 Thornton Protégé Grant to fund his electric ensemble 
Quiet Orchestra; plans to stay in Los Angeles and continue to write, 
perform and record

Did you win an award from NFAA ARTS in 2003? If so, share 
your updates with Rachel Levinson, NFAA’s alumni coordinator, at 
Rachel@nfaa.org or by calling 1-800-970-ARTS (2787).

youngARTS 2003 Jazz Alumni Update
The 2003 NFAA ARTS program honored 30 jazz musicians nationwide 
with cash awards and recognition. Here’s an update on one of the winners.

BLASTiNG OFF FROM THE BiG APPLE

LEFT: Philip Dizack | photo courtesy of Philip Dizack  

By  Lesley Landrum, youngARTS senior writer

ABOVE: Philip Dizack  
| photo by Juan Cabrera | NFAA ARTS Week, 
Jazz rehearsal, Miami, Florida 2003
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DiViDED PASSiONS
By Rachel Parsons, youngARTS senior writer

With double majors in piano performance and biological sciences and a part-
time job, University of Southern California (USC) student Cynthia Gong, 
2003 NFAA ARTS Winner in Classical Piano, celebrates her musical talent 
while reaching for her goal as a future pharmacist. 

To say Cynthia Gong is busy might be an understatement. The 21-year-
old college senior balances not one, but two college majors, works 

eight hours a week at the uSC pharmacy and even maintains a social life, 
playing soccer or enjoying a uSC football game on occasion.

“Cynthia is an engaging and talented young lady, and i would be happy to 
have a whole class of students just like her,” says Bernadene Blaha, Cynthia’s 
piano professor and member of the piano faculty at the Thornton School 
of Music at uSC. “Although she has chosen two very difficult and different 
courses of study, Cynthia is excellent at balancing her work and maintaining 
a life outside of the classroom and the studio.”

While in high school, Cynthia’s piano teacher, Louise Lepley, encouraged 
her to register for the NFAA ARTS program. She received an invitation to 
NFAA ARTS Week in Miami and afterwards decided to pursue both of her 
interests in a collegiate setting.

 “i attended a high school without a strong arts program, and having the privi-
lege of participating in NFAA ARTS Week let me surround myself with musi-

cians and artists who were just as immersed in their art forms as i was,” Cynthia 
says. “it was nice for me to be in an environment where everyone understood 

the pressures that would come with a professional career in the arts.”

Choosing a Path
Throughout her time at uSC, Cynthia had been torn between choosing her post-
college career: a future in piano performance or following in her father and uncle’s 
footsteps to become a pharmacist. She said spending a portion of her summer 
before her senior year attending the international Keyboard Festival at the Banff 
Centre in Canada helped her make her decision.

“Going to the Banff Centre let me immerse myself in an all-musical environment,” 
she says. “i discovered that although i really enjoy performing, it wasn’t something 
i wanted as a career.”

As she completes her senior year, Cynthia will continue to pursue her music, 
preparing a 65-minute repertoire for her senior recital. She will also continue her 
second major in biological sciences and apply to pharmacy schools.

“Although i am not pursuing piano as my profession, i feel it’s always something 
i can come back to,” Cynthia says. “it’s part of my personality and my life, and no 
matter where my career takes me, my love of music and performing will always 
be there.”

CYNTHiA GONG
Award: 2003 NFAA ARTS 
Winner in Classical Piano
College: University of Southern 
California

Major: biological sciences and 
piano performance
Graduation Date: May 2007
Future Plans: pharmacist

youngARTS 2003 Music Alumni Update
The 2003 NFAA ARTS program honored 102 classical musicians nationwide  
with cash awards and recognition. Here’s an update on several of the winners.

BELOW: Cynthia Gong | photo by Juan E. 
Cabrera | NFAA ARTS Week, Music 

auditions, Miami, Florida 2003

Cynthia Gong | photo by Jerry Lin  

ANA KATHERiNE BARNETT-HART, 
Superior, Colorado (Violin)

Junior, Harvard University,  
biology major

Plans to attend medical  
school after graduation 

DARRYL LiTTMAN, Sunnyvale, California 
(Percussion)

Colburn School Conservatory of Music  
(first percussionist in  
the school’s history) 

DAViD REquiRO, Oakland, California 
(Cello)

Cleveland Institute of Music
Spending the fall semester at the Paris 

Conservatoire in France 

ViCTOR SOTELO, Louisville, Kentucky 
(Cello)

Senior, Northwestern University
Plans to audition for graduate school 

JOSEPH TRAPANESE,  
Jersey City, New Jersey   
(Musical Composition)
Master of Arts program, University of 
California—Los Angeles 
Participated in the Mancini Institute 
this past summer 

CHRiS VAZquEZ, Baltimore, Maryland 
(Classical Guitar)
Senior, Berklee School of Music, 
focusing on composition and 
contemporary jazz improvisation
Hoping to pursue masters degree in 
performance and composition at New 
York University

Did you win an award from NFAA 
ARTS in 2003? If so, share your 
updates with Rachel Levinson, 
NFAA’s alumni coordinator, at 
Rachel@nfaa.org or by calling  
1-800-970-ARTS (2787).
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iN THE FOOTSTEPS OF GREATNESS
By Heather Henning, youngARTS senior writer

Motivated by the works of legends like Lillian Bassman and William 
Eggleston, Lily Serena Kerrigan is fi nding her own way in the world 
of the visual arts.

Growing up with family members who were photography and fi lm 
enthusiasts, Lily Serena Kerrigan, 2003 NFAA ARTS Winner in 

Photography and Presidential Scholar in the Arts, was exposed to the 
beauty of images long before she chose to pursue photography in the 
ninth grade.

“i enrolled in a beginning photography class and immediately began a 
somewhat isolating relationship with the medium,” says Lily, who at-
tended the Marlborough School in her hometown of Los Angeles. “i 
spent most of my extra time in tenth grade developing fi lm and print-
ing photographs in the school darkroom. it was a continuous learning 
process.” 

Since she began taking photos, Lily has enjoyed many accomplishments, 
including: 
➤  winning a 2001 Governor’s Medallion for Fine Arts
➤ displaying her work at the Museum of Contemporary Art 

(MOCA) in 2001
➤ presenting a solo show at the Marlborough School

These opportunities as well as her recognition from NFAA have broad-
ened Lily’s appreciation of photography and a variety of other art forms. 
Today, as a second semester junior, Lily will further her study of other 
contemporary art forms, including internet, video and sound. 

“At this point in my life, i have gotten a tremendous amount of joy 
from producing art such as photography,” says Lily. “My experience with 
NFAA helped me connect with peers with similar interests and instilled 
many aspects of the social and business sides to an art-related career.”

Saying it with images
until recently, Lily had captured stunning images only on black and white 
fi lm. Today, as a senior at Brown university, she is working with other 
mediums such as video, animation and sound work, which she feels is a 
natural progression in her practice.

“i still use photography when i feel it is appropriate for what i’m trying 
to say,” says Lily. “While i was recently studying abroad in Glasgow, Scot-
land, i enjoyed compiling documentary-like photos of performing bands 
such as Lightening Bolt and Gay Against You.”

A young woman with a unique talent for taking photos, Lily has yet to 
settle on a chosen career path. 

“i work with a variety of art forms and am considering my options for 
the future,” says Lily. “i often fi nd writing diffi cult, and i feel like i’m typ-
ing in circles. However, when i produce a work of art, i fi nd myself a bit 
more eloquent with my gestures.”

KRiSTEN BuSOLD,
Miami, Florida, (Photography)

Senior, University of Oregon, 
BS in sociology

Would like to start 
her own business as special 

events photographer

SARAH CRAiG,
Houston,Texas (Photography)

Senior, University of Denver, 
pursuing BFA

Plans to fi nd a job involved in the 
arts upon graduation

KATHERiNE LEu,
Forest Hills, New York (Photography)

Senior, The Cooper Union
Currently working at Catchlight 
Digital; plans to travel the world 

following graduation

KATHLEEN MCLANE,
Baltimore, Maryland (Photography)
Senior, Parsons The New School 
for Design, NYC
Worked with C. Taylor Crothers, 
a rock n’ roll photographer, and 
Miggy Buck, a sculptor 

Did you win an award from 
NFAA ARTS in 2003? 
If so, share your updates with 
Rachel Levinson, NFAA’s 
alumni coordinator, at 
Rachel@nfaa.org or by calling 
1-800-970-ARTS (2787).

youngARTS 2003 Photography Alumni Update
The 2003 NFAA ARTS program honored 46 photographers nationwide with cash 
awards and recognition. Here’s an update on several of the winners.

{Lily’s greatest artistic strengths are her inventiveness 
and willingness to engage in new concepts.}

—Roger Mayer, professor in Visual Art + Modern Culture and Media at Brown University

Award: 2003 NFAA 
ARTS Winner in 
Photography and 
Presidential Scholar 
in the Arts
College: Brown 
University 
Major: art—semiotics
Graduation Date:
December 2007
Future Plans: undecided

LiLY SERENA KERRiGAN

ABOVE: Lily Kerrigan | photo courtesy of Lily Kerrigan 

BELOW: Lily Kerrigan | photo courtesy of NFAA | NFAA ARTS Week, Miami, Florida 2003
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KATHERiNE LEu,
(Photography)

Senior, The Cooper Union
Currently working at Catchlight 
Digital; plans to travel the world 

following graduation

1-800-970-ARTS (2787).
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FOCUSED ON A GLOBAL ViSiON
By Anna Fischer, youngARTS senior writer

MARiSA DARGAHi,
New York, New York

(Musical Theater)
Senior, Ithaca College, 
acting major
Will return to New York after 
graduation to pursue acting

MARA JiLL HERMAN,
Searingtown, New York

(Musical Theater)
Senior, The University of the Arts 
in Philadelphia, pursuing a BFA
Can be heard on various 
recordings for Paul Zim 
Productions and Mondo 
Publishing; during summer 2006 
she interned at Kazarian/Spencer 
& Associates Talent Agency in 
New York City

MATT HuNE,
Houston, Texas (Theater)
Junior, The Theatre School, 
DePaul University, acting major
Took a year off from college after 
high school and appeared in plays 
in Houston, including plays at 
The Back Porch Players 
(a grass roots theater company 
that he created with three others)

STEPHANiE MiTCHELL,
Los Angeles, California

(Musical Theater)
Senior, Syracuse University, 
major in musical theater
Studied in London at 
Shakespeare’s Globe last semester 
and might move back there after 
graduation or to New York City to 
pursue an acting career.

JuSTiN SARGENT,
New Port Richey, Florida

(Musical Theater)
Senior, University of Central 
Florida, pursuing BFA in 
musical theater

CARA SCHARF,
Yardley, Pennsylvania

(Musical Theater)
Senior, Muhlenberg College, 
studying English and Spanish
Just returned from a semester 
abroad at the University of 
Edinburgh in Scotland; would 
like to travel to South America 
after graduation to improve 
her Spanish and would like to 
eventually go to graduate school 
for journalism

AMiLE WiLSON,
Jackson, Mississippi (Theater)
Senior, Belhaven College, 
pursuing degrees in theatre 
and philosophy
Looking at MFA and PhD 
programs for after graduation and 
will be applying for jobs involving 
arts advocacy with the federal 
government; currently works 
as the director of development 
for Gratuitous B Productions, a 
traveling theatre company based 
in Jackson, Mississippi

Did you win an award from 
NFAA ARTS in 2003? 
If so, share your updates with 
Rachel Levinson, NFAA’s 
alumni coordinator, at 
Rachel@nfaa.org or by calling 
1-800-970-ARTS (2787).

youngARTS 2003 Theater Alumni Update
The 2003 NFAA ARTS program honored 105 actors nationwide with cash awards and recognition. Here’s an update on several of the winners.

Charity Miller | photo 
courtesy of NFAA | 

NFAA ARTS Week, 
Theater showcase, 

Miami, Florida 2003

{ s h o w c a s e ■ e s c a p a r a t e ■ é t a l a g e } 

Charity Miller, 2003 NFAA 
ARTS Winner in Theater, vi-

sualizes her talent taking her to all 
corners of the earth. 

“if theater is going to change the 
world, it should speak to people in 
universal ways,” says Charity. “i’m 
most passionate about interna-
tional theater that looks beyond 
race or ethnicity to the essence of 
what it means to be human.”

A native of Miami, Florida, Charity 
discovered a fl air for drama as a 
small child and started her theater 
training in middle school. She con-
tinued that training in the theater 
department at Miami Northwest-
ern Senior High School. However, 
she didn’t realize until NFAA ARTS 
Week that a professional career in 
theater was in her future. 

“The first day when the final-
ists met together at NFAA ARTS 
Week, i thought, ‘This is where i 
belong,’” says Charity. “Before that 
week, a career in theater was just a 
pie-in-the-sky dream.” 

Charity spent the last three-and-a-
half years refi ning her craft in the 
theater studies program at South-
ern Methodist university. Her pro-
fessors have enjoyed watching 
her grow.

“Charity’s strength was the 
boundless enthusiasm and energy 
that continue to have a positive 
effect on everyone around her,” 
says James Crawford, assistant 
professor of theater at Southern 
Methodist university. “That en-
ergy has now been balanced by a 
maturity and sophistication. ”

in the summer of 2006, Charity 
worked as an artistic intern with 
Signature Theatre in New York 
City. She also served as the assis-
tant director of a one-act play in 
the lower East Village.

After she completes her education 
at Southern Methodist university 
this spring, Charity will study at 
the Accademia dell’Arte in Arezzo, 
italy. She will  also travel to Ghana, 
Africa, where she will teach the-
ater. Finally, Charity plans to own a 
traveling theater company. 

From New York to Europe and 
Africa, Charity wants to ex-
perience everything the world 
theater scene has to offer. She 
credits NFAA ARTS Week with 
serving as the springboard for her 
ambitions.
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CHARiTY MiLLER
Award: 2003 NFAA ARTS Winner in 
Theater
College: Southern Methodist 
University
Major: theater studies (BFA)
Graduation Date: May 2007
Future Plans: study in Italy, teach 
theater to children in Ghana and one 
day own a traveling theater company
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BREAKiNG THE BOUNDARiES 
OF ViSUAL ARTS

What do math, architecture, networking and 
activism have to do with Visual Arts? For Chat 

Travieso, the answer is everything.

C hat Travieso, a 2003 NFAA ARTS Winner in Visual 
Arts and Presidential Scholar in the Arts, pulls from 

his environment—the colors, shapes, feelings, even the music he’s 
listening to as he creates. Building on the support of NFAA, peers 

and educators, Chat has added new dimensions of context and re-
sponsibility to his work since 2003.

Early Exposure 
At a young age, Chat’s parents encouraged his artistic ability and exposed 

him to the arts. He grew up in Miami, Florida, and attended the prestigious New 
World School of the Arts where he characterized himself as a painter whose work 

dealt with family, change, generations, history and color. 

Now a senior at Maryland institute College of Art (MiCA), Chat has been creating more con-
ceptual sculptural and architectural work infl uenced by the city of Baltimore, his classes and people 

he has met along the way.

Summer internships have expanded his horizons as well. Chat has interned with an architecture fi rm in Miami and an archi-
tecture and urban planning fi rm in New York. He is grateful for opportunities to travel and study through MiCA, including 
a summer abroad in Greece and the New York Studio Program last spring in TriBeCa.

“Chat has a visionary sensibility that straddles the boundaries of architecture, urban planning and art,” says Michael 
Rakowitz, artist, designer and professor at MiCA. “His work makes use of pragmatism and effi cacy, while at the same 
time enlisting a strong sense of poetry. The resulting work is meaningful in its ability to address social issues in the form of 
projects that exist as both art and architecture, thereby creating a discussion about these topics that goes beyond any one 
profession and connects to a larger world.”

ideas Taking Shape
in 2006, Chat was awarded an honorable mention in designboom’s (a Milan-based, free internet resource) Shelter in 

a Cart competition. Chosen from among 4,247 entries from 95 countries, his design provided portable storage and 
housing for a homeless person and a vehicle to raise awareness of the homeless issue.

“For as long as i can remember, i’ve been interested in math and architecture and the infl uence they have on 
the world,” Chat says. “My spring semester in New York made me more aware of urban issues and related 

social activism. it changed the way i think about the world around me.”

His education and travels have added to a network of professional artists who also participated in 
NFAA ARTS Week and continue to interact. Refl ecting on his NFAA ARTS Week experience in 

2003, Chat is still in awe of the sheer number of talented people that gathered in Miami.

“Meeting all those young artists with different backgrounds and different experi-
ences—but with whom i had so much in common—had a signifi cant impact on 

my life,” says Chat. “it’s funny, even the people i don’t keep in touch with 
i keep running into again and again. i think i’ll still be friends with 

artists i met at NFAA ARTS Week for many years.”

youngARTS 
2003 Visual Arts 
Alumni Update

The 2003 NFAA ARTS program 
honored 76  v i sua l  a r t i s t s 
nationwide with cash awards and 
recognition. Here’s an update on 
several of the winners.

MATTHEW AuSTiN, 
Montgomery, Alabama

Senior, Rhode Island School of 
Design (RISD)
Involved with RISD’s European 
Honors Program based out of Rome 
for the fall and winter; wants to pursue 
graduate education in film or a design-
related fi eld. 

JEFFREY BuAN, Bayside, New York

Senior, Maryland Institute College of Art, major 
in environmental design
Wants to pursue master’s degree in architecture. 

MiCHAEL SHEViTZ, Rockville, Maryland

Senior, Washington University in St. Louis

Did you win an award from NFAA ARTS in 2003? If so, share 
your updates with Rachel Levinson, NFAA’s alumni coordinator, at 
Rachel@nfaa.org or by calling 1-800-970-ARTS (2787).

CHAT TRAViESO
Award: 2003 NFAA ARTS 

Winner in Visual Arts
College: Maryland Institute 

College of Art
Major: general fi ne arts, environmental 

design concentration
Minor: culture and politics
Graduation Date: May 2007

Future Plans: graduate school 
for a master’s degree in 

architecture

Chat Travieso | 
photo courtesy of 
Chat Travieso 
| Maryland 
Institute College 
of Art. The title 
of the sculpture 
is “Collapsible 
Shelter No. 1.”

Chat Travieso | photo by 
Jose Rodriguez | NFAA ARTS 
Week, IN Life gallery 
exhibit, Miami, Florida 
2003

By Gabrielle Fernandez, youngARTS senior writer
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Avid cycling, touring in Prague and Austria and thriving in the intensive mu-
sic education program at DePaul University are just a few activities that fill 
the life of mezzo-soprano Sarah Cozzi, 2003 NFAA ARTS Winner in Voice.  

SARAH COZZi
Award: 2003 NFAA ARTS 
Winner in Voice
College: DePaul University
Majors: vocal performance and 
music education

Graduation Date: May 2007
Future Plans: will pursue a 
master’s degree at the University 
of Southern California and tour 
with a choir or musical cast 

SAMANTHA DELGATTO,  
Fairfield, Connecticut  (Soprano)

Studying at the New England 
Conservatory, voice major (will 

graduate December 2007)
Plans to audition for young artist 
programs all over the world after 

graduation 

STEPHANiE JOiNER,  
Austin, Texas (Soprano)

Senior, Oklahoma City 
University, musical theatre and 

vocal performance major
Plans to audition until she gets 

cast in a show and would like to 
eventually attend graduate school 

for vocal performance

CLAiRE MYERS,  
Los Gatos, California (Soprano)

Senior,  
University of Colorado—Boulder

Plans to move to Chicago after 
graduation and get her master’s 

degree from the Chicago College 
of Performing Arts at  
Roosevelt University 

ELLA SEET,  
indianapolis, indiana (Soprano)
Senior, Millikin University, 
pursuing BFA in musical theater 
Would like to attend a graduate 
program in London to study 
theater and voice, but will move 
to Chicago to pursue an acting 
career if that doesn’t work out 

KATHERiNE uHLE,  
Hockley, Texas (Soprano)
Senior, Kennesaw State University
Will attend graduate school; 
deciding between the University 
of Houston and Longey School of 
Music in Cambridge

CHRiS YOuNG,  
Murfreesboro, Tennessee (Pop Voice)
Winner of 2006 season of USA 
Network’s Nashville Star
Recently signed to RCA Records 
and his first album under his new 
label entered stores on Oct. 3, 
2006. On Oct. 12, Chris was the 
musical guest on The Tonight 
Show with Jay Leno

CLASSiCALLY TRAiNED FOR THE FUTURE  By Dorothy Piatt, youngARTS senior writer

While many of her friends 
would characterize Sarah’s 

lifestyle as incredibly busy, she always 
finds time to enjoy life to the fullest. 
The classically trained vocalist was 
recently spotted by her former voice 
instructor, Susanne Mentzer—now a 
professor of voice at Rice university—
playing guitar and singing folk songs 
to entertain partygoers at a gathering 
for voice students at DePaul.

“Sarah takes her opportunities as they 
present themselves,” says Susanne. 
“Every vocalist has a different métier, 
but Sarah never ceases to amaze me 
because her talents are so diverse. 
There isn’t anything she couldn’t ac-
complish.”

Originally from ironwood, Michigan, 
Sarah is entering her final semester 
at DePaul in pursuit of dual degrees 
in vocal performance and music edu-
cation. The tutelage of Jeffery Nor-
ris, instructor of voice at interlochen 
Arts Academy and The Coca-Cola 
Company/NFAA 2007 Distinguished 
Teacher in the Arts, afforded Sarah 
a strong foundation in classical voice 
techniques that helped her earn rec-
ognition as an NFAA ARTS Winner. 

“My interlochen experience gave 
me the confidence to audition 
for anything,” Sarah recalls. “Being 
selected as an NFAA ARTS Winner 
provided further validation and 
reason to take my talent seriously.”

A Versatile Voice
Prior to attending NFAA ARTS Week, 

Sarah had several significant artistic 
achievements both in her hometown 
and state. 

Sarah was also selected as a vocal 
major for Northwestern university’s 
National High School Music institute, 
where she placed as a top five female 
finalist in 2002. When her illustrious 
past as a classical vocalist collided with 
the world of musical theater during 
NFAA ARTS Week, Sarah rediscov-
ered an outlet through which to de-
velop her trademark versatility.

“At NFAA ARTS Week, my peers 
and i participated in musical theater, 
which reopened a door for me to use 
my talents and training,” says Sarah. 
“While my roots were originally in 
musical theater, i had been studying 
only classical repertoire. NFAA ARTS 
Week rekindled my passion for musi-
cal theater, reminding me to keep the 
door open for other types of vocal 
performance.”

Sarah has since become equally at 
home in the opera theater and on the 
musical stage, performing with the 
Chicago-based Grant Park Chorus. 

While at DePaul, Sarah and a friend 
also directed and managed an a cap-
pella choir while the choral director 
was on sabbatical. Nearing the end of 
her undergraduate career, Sarah looks 
forward to post-graduate studies at 
the university of Southern California 
and to seeing more of the world with 
a touring choir or musical cast.  

youngARTS 2003 Voice Alumni Update
The 2003 NFAA ARTS program honored 96 vocalists nationwide with 
cash awards and recognition. Here’s an update on several of the winners.

LEFT: Sarah Cozzi | photo by Jose 
Rodriguez | NFAA ARTS Week, 
Miami, Florida 2003

BELOW: Sarah Cozzi | photo 
courtesy of Sarah Cozzi 

Did you win an award from NFAA ARTS in 2003? If so, share your 
updates with Rachel Levinson, NFAA’s alumni coordinator, at  
Rachel@nfaa.org or by calling 1-800-970-ARTS (2787).
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Many would be surprised to learn that Angeline Gragasin, a native 
of Racine, Wisconsin, was working in the theater well before being 

named a 2003 NFAA ARTS Winner. Angeline wants her fans to know she 
hasn’t put down her pen quite yet—she’s just changed her direction.

“My writing has evolved into something that is more performative and 
experimental,” she says, after spending the summer working and training 
at the Double Edge Theater in Ashfield, Massachusetts. “i focus my writing 
on the theater, and this move from non-fiction was a completely natural 
transformation.”

Now a senior at the university of Chicago, Angeline has focused all of her 
energies on her love of theater—including her writing energy. She’s current-
ly developing her senior thesis, which will be an original production inspired 
by Aeschylus’s Oresteia, created in collaboration with other students. if it’s 
as strong as her other work, it may open doors to any theater in America 
according to those who have witnessed her talents.

“Angeline is a gifted actress and an eloquent writer. She has one of the 
most extraordinary combinations of artistry and intellect i’ve observed 
in some time,” says Nicholas Rudall, founding director of Chicago’s Court 
Theatre and professor of classical languages, literature and theater at the 
university of Chicago. “To be as young as she is, Angeline has great instincts 
in regard to understanding the human condition. The one thing that will 
hone her abilities is growing older, which is always a necessity of thriving in 
the theater.” 

While Angeline still has much to accomplish in life, she is content living 
in the moment. However, this self-declared convert to transcendental-
ism won’t be satisfied with any type of prepackaged truth in the theater  
or life.

“it sounds awful, but i think many members of the art community lack 
sincerity and awareness,” she says. “i think some self-proclaimed artists 
forget to think about why they do what they do—whether it be a word on 
the page, a scene on the stage or an action in life. They don’t ask enough 
questions. instead, they’re comfortable with the answers that are given to 
them, and that’s counterproductive.”

When asked where he expects Angeline to be in 10 years, Professor Rudall 
assures theater patrons they will have ample opportunity to see Angeline 
in action.

“i expect Angeline to be performing contemporary or classical works and 
perhaps teaching theater as well,” he says. “if you love artists who strive for 
honest and introspective theater—from writing to acting—remember the 
name Angeline Gragasin. No matter what she does, there is no question 
that Angeline will shine.”

ANGELiNE GRAGASiN
Award: 2003 NFAA ARTS 
Winner in Non-Fiction Writing 
College: University of Chicago 
Major: interdisciplinary studies 
in the humanities—theater and 
performance studies 
Minor: music
Graduation Date: June 2007
Future Plans: theater practitioner

{I was ecstatic to be honored dur-

ing NFAA ARTS Week for my 

writing. Thanks to that encour-

agement, writing is something 

I am still passionate about, and 

I expect to continue writing my 

entire life.}
—Angeline Gragasin, 2003 NFAA ARTS Winner in Creative  

Non-Fiction Writing

TO THE THEATER, WiTH PEN iN HAND
By Daniel Brantley, youngARTS senior writer

How does a 2003 NFAA ARTS Winner in Creative Non-Fiction Writ-
ing move into the world of theater? Read on to find the answer. 

BRANDEN JACOBS-JENKiNS, 
Washington, DC  
(Poetry and Short Story Writing)
Spring 2006 Graduate,  
Princeton University
Currently attending New York 
University Tisch School of the 
Arts pursuing a master’s degree in 
performance studies. 

LiSA LOCASCiO,  
River Forest, illinois (Poetry)
Senior, New York University’s 
Gallatin School of Individualized 
Study pursuing “Writing as a 
Cultural Practice”
Will be applying to master of fine 
arts programs in fiction. 

CAROLiNE MuRPHY,  
Baltimore, Maryland (Poetry)
Senior, University of Maryland, 
majoring in English with a 
concentration in poetry

ANNiKA ROSENViNGE,  
Seattle, Washington (Poetry and Play 
or Script Writing)
After taking a few years off will 
be returning to Carnegie Mellon 
University to pursue a BHA in 
poetry and drama. 

CATHERiNE SiLVEY,  
Westburg, New York (Poetry)
Senior, Wellesley College

Did you win an award from 
NFAA ARTS in 2003?  
If so, share your updates  
with Rachel Levinson, NFAA’s 
alumni coordinator, at  
Rachel@nfaa.org or by calling 
1-800-970-ARTS (2787).

youngARTS 2003 
Writing Update

The 2003 NFAA ARTS program 
honored 97 writers nationwide 
with cash awards and recognition. 
Here’s an update on several of 
the winners.

Angeline Gragasin | photo by Jose Rodriguez | NFAA ARTS  
Week, Tropical Fairchild Botanic Gardens 2003

{ s h o w c a s e ■ e s c a p a r a t e ■ é t a l a g e } 

Angeline Gragasin | photo courtesy of NFAA
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Long after NFAA ARTS Week, NFAA ARTS alumni continue to have an infl uence on the nation’s artistic culture. 
Here’s a look at what some of your favorite alumni have been doing lately. 

»Ken Alan 
(Jenkins), 
1993 (Jazz Dance)
Featured as Bobby in the 
revival of A Chorus Line on 
Broadway. 

»Caitlin C. Allen, 
1997 (World Dance)
Cast member of The Pirate 
Queen, opening in March 
2007 on Broadway. 

»Giselle Alvarez, 2004 (Ballet)
Washington Ballet, studio company member. 

»Joseph Gorak, 
2006 (Ballet)
American Ballet Theatre 
Studio Company for 
2006–2007 season. 

»Dana Marie Ingraham, 1998 
(Modern Dance) National tour, The Lion King.

»Ryan Rankine, 2003 (Modern Dance)
Finalist in FOX’s season two of So You Think 
You Can Dance?

*Dance
Desmond 
Richardson, 
1986 (Modern Dance)
Performed the non-
singing role of Beowulf 
in the world premiere of 
Elliot Goldenthal’s opera, 
Grendel, at the Los Angeles 
Opera and the Lincoln 
Center Festival under the 
direction of Julie Taymor.

»Antonio Campos,  
2002
Named one of 25 New 
Faces of Independent 
Film 2006 by Filmmaker 
magazine; Cannes 
Residence Program, 
fall 2006. 

*Film & Video

»Terence Blanchard, 1980 (Jazz Trumpet)
Composer and featured performer for Spike 
Lee’s HBO documentary When the Levees Broke: A 
Requiem in Four Acts. 

»Roy Hargrove, 1988 (Jazz Trumpet)
New CD releases: Distractions & 
Nothing Serious.  

»Aaron Parks,     
2000 (Jazz Piano)
Performs with the 
Terence Blanchard 
quintet.  

*Jazz

»Allison Cheung, 2001 (Harp)
Recently awarded Fulbright Scholarship for harp 
study in France. 

»Jennifer Frautschi,  
1990 (Violin)
Performing as part of the 
Metropolitan Museum of 
Arts’ Artists in Concerts 
on March 2, 2007, to be 
broadcast live on WQXR 
96.3 FM in New York. 
Upcoming performances 
with philharmonic 
symphony orchestras 
in Rhode Island, El Paso, 
Naples, Boston, Pasadena 
and Kansas City. 

»Joseph Gramley,  
1988 (Percussion)
Currently conducting 
several workshops 
around the nation 
with Yo-Yo Ma 
and the Silk Road 
Ensemble; next 

workshop scheduled in conjunction with the 
Chicago Symphony Orchestra and the Chicago 
Art Institute April 9–20. Visit 
www.josephgramley.com for more information. 

»Jennifer Koh, 
1994 (Violin)
Upcoming 
performances with 
the Los Angeles 
Philharmonic and at 
the 92nd Street Y, 
and in New Jersey, 

San Francisco, San Juan, Philadelphia, Honolulu, 
Greenwich, Tallahassee and Annapolis; featured 
soloist with the New York Philharmonic for the 
Concerts in the Parks, summer 2006.

*Music

»Lauren Greenfield, 1983

Created the documentary, THIN, which was shown at the Sundance Film Festival and premiered on HBO on November 14. 
The documentary was also the subject of an article in the October 9 edition of People Magazine. Chronicle Books published the book, 
Thin, in October 2006. 

*Photography

NFAA ARTS Alumni

Where They Are Now 

photo by Richard Bowditch



Do you have a performance, exhibition or 
release date in April, May, June, July or August 
2007? The spring issue of youngARTS will fea-
ture an expanded Alumni Updates section. Please 
send your personal and professional updates to 
Rachel Levinson, NFAA’s alumni coordinator, at 

Rachel@nfaa.org, or 

1-800-970-ARTS (2787).

»Sonia Romero, 1998

Had her fi rst solo show from September 9 
through October 6 at Avenue 50 Studio in 
Highland Park, California. For more information 
visit www.avenue50studio.com or 
www.soniaromero.com. 

»Cathy Salser, 1984

Executive director of A Window Between 
Worlds, a non-profi t organization that promotes 
the concept of using art to enhance a domestic 
violence victim’s healing process. Cathy’s portraits 
of survivors of domestic violence have been 
exhibited in 36 cities in 21 states. For more 
information visit www.awbw.org. 

*Visual Arts

»Blossom Kan,    
1991 (Novel)

Author of the 
multicultural novel 
China Dolls, which will 
be published by St. 
Martin’s Press in 
2007. For more 

information, visit www.chinadollsnovel.com.  

*Writing

*Voice

»Eric Owens, (Baritone) 1988

Starred as Grendel in the world premiere of Elliot 
Goldenthal’s opera Grendel at the Los Angeles 
Opera and the Lincoln Center Festival under the 
direction of Julie Taymor; was featured in the 
New York Times “Looking Toward Greatness” 
article in September’s Season Preview; sang the 
premiere of John Adams new opera, A Flowing 

Tree, at Peter Sellars’ New Crowned 
Hope Festival in Vienna in November; 
will sing at Carnegie Hall in April,  with 
the Netherlands Opera in June, and 
with the Houston, Cincinnati and 
Alabama symphonies in 2007. 

»Denyce Graves, (Soprano) 1981

Starred as the dragon in the world premiere 
of Elliot Goldenthal’s opera, Grendel, at the Los 

Angeles Opera and the 
Lincoln Center Festival 
under the direction of 
Julie Taymor; will sing 
the role of Dalila in the 
Florida Grand Opera’s 
production of Samson 
and Dalila at 

the Carnival Center for the Performing 
Arts and the Broward Center for the 
Performing Arts in April 2007.

*Theater *Theater continued

»Eric B. Anthony (Bates), 
1997 (Theater) 
»Sean McCourt, 1989 (Musical Theater)

Cast members of Disney’s Mary Poppins 
on Broadway. 

»Michael Arden (Moore), 2001 (Musical 

Theater) Lead role in The Times They Are 
A-Changin’, the Twyla Tharp/Bob Dylan musical 
on Broadway. 

»Matt Caplan, 1997 (Musical Theater) 
»Katy Mixon, 1999 (Musical Theater)

Cast members of High Fidelity on Broadway.  

»Raul Esparza, 1998 (Musical Theater) 
Starring as Bobby in the revival of Company on 
Broadway. 

»Santino Fontana, 2000 (Musical Theater)

Made his New York debut as Matt in the Off-
Broadway revival of The Fantasticks.   

»Leonard Earl Howze, 1995 (Theater) 
Currently featured in a Citibank identify theft 
commercial; has also been featured in several 
movies and television programs, including My 
Name Is Earl and Barbershop. 

»Cricket Leigh,  1991 

(Theater) Voice of Mai in 
Nickolodeon’s hit animated 
series, Avatar; shot the lead 
in an independent fi lm called 
The Boys and Girls Guide to 
Getting Down that debuted 

at the Los Angeles Film Festival in June and garnered 
some awards at the Los Angeles Indie Awards. Visit 
www.theboysandgirlsguide.com for more information.    

»Jared Padalecki, 2000 (Theater) One of 
the stars in the second season of the WB television 
network’s Supernatural on Thursday nights.  

»Felix Pire, 
1989 (Theater)

Latest solo play, This Way to 
Your Ritual Lobotomy, will be 
staged at the Diavolo Dance 
Theatre Company in Los 
Angeles. Get the details on all 

of Felix’s activities at www.felixpire.com.

»Michael James Scott, 2001 (Musical 

Theater) Cast member of The Pirate Queen, opening in 
March 2007 on Broadway. 

»Michael Benjamin 
Washington, 
1997 (Theater)

Featured as the Tin Man 
in the La Jolla Playhouse’s 
production of The Wiz. 

»Stephanie Waters, 1999 (Musical Theater) 
Featured as Cinderella in Into the Woods; the fi rst 
production in the new theater of the Signature 
Theatre in Arlington, Virginia; January 12–February 25.

» Tony Yazbeck 1997 (Musical Theater) 
Featured as Al in the revival of A Chorus Line 
on Broadway. 

photo by Joan Marcus
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in this special feature, The Coca-Cola Company/

NFAA 2007 Distinguished Teachers in the Arts 

share how they teach, what inspires them and how 

they are changing the lives of America’s young mu-

sicians from the stage to the studio and back again. 

honor the educators who most inspire 
our nation’s future artists, NFAA created in 1991 
The Coca-Cola Company/NFAA Distinguished Teachers in the Arts 
awards program. Each year, two teachers have been selected based on 
the tally of nominations from former and current students who receive 

NFAA ARTS awards.
Once selected, the two teachers attend NFAA ARTS Week via an all-ex-

penses-paid trip to Miami, Florida, and are honored at the An Affair of the 
Arts Performance and Gala. At that time, they receive plaques and $1,000 
honorariums thanks to the sponsorship of The Coca-Cola Company.

■  On the Record ■

Charles Hamilton currently serves as 
the jazz band director at Berkeley High 
School—a vibrant, comprehensive public 
high school located in Berkeley, Cali-
fornia, that serves more than 3,000 
students from diverse racial, ethnic and 
socioeconomic backgrounds. Charles 
is only the second jazz music teacher 
to be named one of The Coca-Cola 
Company/NFAA Distinguished 
Teachers in the Arts. Charles began 
building his jazz skills on trum-
pet in the fifth grade, and later 
switched to trombone in college. 

“I’ve been struggling on the 
trombone since the first time 
I picked one up, but I truly 
enjoy it—and that’s really 

By Dorothy Piatt, youngARTS senior writer
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becoming engaged with a 
piece and making it your 
own—inspires a kind of ded-
ication that serves students 
well in all walks of life.”

Throughout the years, 
Charles’ enthusiastic ap-
proach to teaching has 
earned rave reviews from his 
musically talented mentees.

“Mr. Hamilton’s laidback 
approach creates a com-
fortable atmosphere that 
enables young musicians to 
create evocative jazz music 
that goes beyond what you 
might expect to hear in a 
high school environment,” 
says Billy. “While he doesn’t 
pressure students to perform 
to a certain standard, Mr. 
Hamilton makes them want 

to play their best and gener-
ate something out of each 
chart that transcends the 
superficial notes. He’s the 
type of teacher students will 
remember long after they 
graduate from high school.”

■  Giving Students 
a Voice ■

A t  I n t e r l o c h e n  A r t s 
Academy, located in Inter-
lochen, Michigan, students 

coping with the anxieties 
that accompany being away 
from home or the pressure 
to succeed find more than 
a voice instructor in Jeffery 
Norris—they also find a 
listening ear.

“Jeffery has worked with 
hundreds of students over 
the years, providing them 
with excellent training as 
young artists, but he also 
goes the extra mile for stu-
dents outside the studio,” 
says Tim Wade, vice presi-
dent of education programs 
and services at Interlochen. 
“His genuine concern for 
each student’s development 
and well-being makes him an 
exceptional teacher-mentor 
model.”

So attuned is Jeffery to 
students’ individual needs 
that his teaching style in 
the studio is imbued with 
enough flexibility to allow 
self-discovery.

“Classical voice as an art 
form is a marathon instead 
of a 100-yard dash. It’s a lot 
like creative writing, in that 
you rarely see people achieve 
recognition before age 25,” 

{Being named as one of The Coca-Cola Company/NFAA 2007 Distinguished Teachers in the Arts is both the apex of my 
career and icing on the cake, because I already love what I do. 

It was fantastic to learn that my work is appreciated not only in the Berkeley community but also on a national scale.}
—Charles Hamilton, jazz band director at Berkeley High School and The Coca-Cola Company/NFAA 2007 Distinguished Teacher in the Arts

the hallmark of good jazz 
music,”  laughs Charles, 
revealing a glimpse of his 
teaching philosophy and 
style. “I tell my students if 
you’re going to be successful 
at making music, you have 
to love what you’re doing. It 
sounds simple, but it’s true.”

Inspired by the passion of 
his high school music teach-
er, Charles vowed prior to 
his freshman year in college 
to eventually take to the mu-
sic classroom himself. He 
came full circle as an elemen-
tary school music teacher 35 
years ago, while continuing 
to develop his performance 
talents on the trombone. 
Charles will release original 
compositions in 2007 and 
has played with artists such 
as the Duke Ellington Band, 
Joe Henderson’s Big Band, 
the Randall Holton Orches-
tra and Ronnie and Hubert 
Laws.

When Charles began di-
recting the Jazz Ensemble 
at Berkeley High in 1981, he 
preserved the program’s her-
itage and has been creating a 
legacy of his own ever since. 
Today’s paramount jazz tal-
ents, such as Will Bernard, 
Kito Gamble, Jessica Jones, 
Benny Green, Miles Per-
kins, Joshua Redmond, John 
Smith, Dave Ellis, Ambrose 
Akinmusire and many oth-
ers, trace their roots to the 
ranks of Berkeley High’s 
Jazz Ensemble, hailed by the 
San Francisco Bay Guardian
as the “indisputable jewel in 
Berkeley’s musical crown.”

■  All in the Family ■

During his 25-year tenure 
at Berkeley High, Charles 
has also helped several 
students earn national rec-
ognition in NFAA ARTS. 
One such musician changed 
high schools solely to study 
under Charles.

“I first encountered Mr. 
Hamilton as an outsider 
looking in,” recounts Billy 
Buss, 2006 NFAA ARTS 
Winner in Jazz Trumpet 
and Presidential Scholar in 
the Arts. “I was attending 
another high school at the 
time and noticed that when 
I watched Berkeley High’s 
Jazz Ensemble perform, the 
students were more engaged 
with the music and were 
having more fun—which ob-
viously contributed to their 
success. I approached Mr. 
Hamilton about auditioning 
for the Jazz Ensemble and 
attended Berkeley High my 
junior and senior years. The 
experience was incredible.” 

The Berkeley High Jazz 
Ensemble has received the 
moniker “jazz family” from 
a number of parents and 
supporters who witness to 
the program’s ability to help 
students not only in their 
musical development, but 
also in their individual and 
collective growth.

“I emphasize to my stu-
dents that being an instru-
mentalist in a jazz ensemble 
demands the highest level 
of discipline,” says Charles. 
“The act of striving toward 
technical excellence—while 

Billy Buss | photo by Jose Rodriguez |
NFAA ARTS Week, Jazz 

& Voice rehearsal/showcase,
Miami, Florida 2006
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“The benefits are endless. When one student earns recognition as an NFAA ARTS Winner in 
Jazz, it elevates our program in the public’s eye and increases students’ pride in our ensemble, 

inspiring them to hone their skills at a level that warrants participation in NFAA ARTS Week.”
—Charles Hamilton, jazz band director at Berkeley High School and The Coca-Cola Company/NFAA 2007 
Distinguished Teacher in the Arts

“The NFAA ARTS program is a wonderful catalyst for artistic growth. Designing and finalizing a repertoire to 
participate in a national adjudication process serves as great preparation for college auditions, and when students 
return from NFAA ARTS Week their enthusiasm for learning is at an all-time high.”
—Jeffery Norris, instructor of voice at Interlochen Arts Academy and The Coca-Cola Company/NFAA 2007 
Distinguished Teacher in the Arts

says Jeffery, the first voice 
instructor ever named as one  
of  The Coca-Cola Company/
NFAA Distinguished Teach-
ers in the Arts. “That’s why 
I try to draw each student’s 
authentic voice out of him 
or her by asking questions, 
so the student is able to find 
the techniques that best suit 
his or her voice, abilities and 
developmental stage.”

No stranger to the op-
eratic stage or the concert 
hall, Jeffery began his pro-
fessional career as a bari-
tone at age 19 and has been 
performing throughout the 
United States ever since. 
Several generations of stu-
dents—many of whom have 
gone on to study at some of 
the nation’s finest colleges 
and conservatories—would 
say Jeffery found a deeper 
calling in the studio. 

Entering his 21st year at 
Interlochen, Jeffery teaches 
in an open and supportive 
manner that hones students’ 
technical skills, while also 
providing the encourage-
ment necessar y to help 
them succeed as classical 
vocalists.

“Ever y time I walked 
into the studio during my 
time as Mr. Norris’ student, 
there was an incredible at-
mosphere of positivity, but 
Mr. Norris still pushed me 
out of my comfort zone to 
experiment with various 
styles, techniques, and lan-
guages,” says Tyler Hodges, 
2006 NFAA ARTS Winner 
in Voice and Presidential 
Scholar in the Arts. “The 
result was an amazing dis-
covery process that we went 
through together as teacher 
and student.”

■  Passing the Torch ■

“Teaching beginners to 
sing is such a demanding, 
in-depth process, but Mr. 
Norris personifies patience 
a n d  d e d i c a t i o n , ”  s a y s 
Carlton Ford, 2006 NFAA 

ARTS Winner in Voice. “He 
is so nurturing that many 
of his students become well 
versed in vocal pedagogy 
themselves because of his 
influence.”

For Jeffery, influencing 
tomorrow’s premiere artists 
and arts educators may be 
the highest calling yet.

“A primary belief that in-
spires me every day is that 
my life has been touched 
by numerous teachers in 
the past—so many people 
from junior high all the way 
through my masters training 
at Eastman School of Music 
believed in me, and I still 
have a tremendous sense of 
gratitude for that,” shares 
Jeffery. “Those experiences 
continue to influence me 
profoundly as a teacher. I 
try to give each student a 
little bit of the grace that 
was shown to me by people 
who’ve made a remarkable 
difference in my life.” 

What benefits has the NFAA ARTS program provided for your young artists?The Nation’s Best Teachers

ABOVE:  Jeffery Norris (center)  
| photo by John Robert Williams |  
Interlochen, Michigan 2006

RiGHT:  Tyler Hodges, finalist in Voice |  
photo by Jose Rodriguez | NFAA ARTS Week, 

Jazz & Voice Showcase, Miami, Florida 2006

TOP:  Carlton Ford, Finalist in Voice |  
photo by Jose Rodriguez | NFAA ARTS Week,  

Jazz & Voice showcase rehearsal,  
Miami, Florida 2006
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2007
◗ Charles Hamilton*
 JAZZ
 Berkeley High School
 Berkeley, California

◗ Jeffery Norris* 
 VOiCE

interlochen Arts Academy
interlochen, Michigan

2006
NFAA 25th Anniversary 
Distinguished Schools 
in the Arts 
◗ Booker T. Washington High 

School for the Performing and 
Visual Arts
Dallas, Texas

◗ Fiorello H. LaGuardia High 
School of Music & Art and 
Performing Arts
New York, New York

◗ The High School for the 
Performing and Visual Arts 
Houston, Texas

◗ interlochen Arts Academy
 interlochen, Michigan

◗ New World School of the Arts 
 Miami, Florida

2005
◗ Eileen Montgomery*
 ViSuAL ARTS

The High School for the Performing 
and Visual Arts
Houston, Texas 

◗ Michael N. Piechocinski
 ViSuAL ARTS
 The Visual Art Center of 

Montgomery County
Albert Einstein High School
Kensington, Maryland 

2004
◗ David Montee*
 THEATER
 interlochen Arts Academy
 interlochen, Michigan

◗ Robert Lipsett
 MuSiC 
 Colburn School of Performing Arts
 Los Angeles, California

2003
◗ Lily Cabatu Weiss* 
 DANCE
 Booker T. Washington High School 

for the Performing and Visual Arts  
 Dallas, Texas 

◗ Mike Harrison 
 THEATER
 Winston Churchill High School
 San Antonio, Texas

2002
◗ Denise Trimm 
 WRiTiNG
 Alabama School of the Fine Arts
 Birmingham, Alabama

◗ Rob Friedman* 
 PHOTOGRAPHY
 Palmetto High School
 Miami, Florida

2001
◗ Jim Hunter* 
 ViSuAL ARTS
 New World School of the Arts
 Miami, Florida

◗ James F. Connolly 
 WRiTiNG
 Milton Academy
 Milton, Massachusetts

2000
◗ LuAnne Carter* 
 DANCE
 The High School for the Performing 

and Visual Arts
 Houston, Texas

◗ Michael Delp* 
 WRiTiNG
 interlochen Arts Academy
 interlochen, Michigan

1999
◗ Oroon Barnes 
 ViSuAL ARTS
 Albert Einstein High School
 Kensington, Maryland

◗ James Moody 
 THEATER
 Fiorello H. La Guardia High School of 

Music & Art and Performing Arts
 New York, New York

1998
◗ Theresa McDaniel* 
 ViSuAL ARTS
 Carver Arts and Technology Center
 Towson, Maryland

◗ Thomas A. Wyroba* 
 ViSuAL ARTS
 New World School of the Arts
 Miami, Florida

 

1997
◗ Suki Schorer 
 DANCE
 School of American Ballet
 New York, New York

◗ Robert Morgan
 JAZZ
 The High School for the Performing 

and Visual Arts
 Houston, Texas

1996
◗ Almita Vamos
 MuSiC
 Music Center of the North Shore
 Winnetka, illinois

◗ Roland Vamos 
 MuSiC
 Music Center of the North Shore
 Winnetka, illinois

1995
◗ William Brown
 WRiTiNG
 Metro Schools in Tennessee
 Greenbrier, Tennessee

◗ Joseph A. Gatto
 ViSuAL ARTS
 Los Angeles County High School
 Los Angeles, California

1994
◗ Mary Martha Lappe
 DANCE
 The High School for the Performing 

and Visual Arts
 Houston, Texas

◗ Ellen Davis
 THEATER
 New World School of the Arts
 Miami, Florida

1993
◗ Penny Frank
 DANCE
 Fiorello H. LaGuardia High School of 

Music & Art and Performing Arts
 New York, New York

◗ Emilio de Rosario
 MuSiC
 Music Center of the North Shore
 Winnetka, illinois

1992
◗ Louise Romeo
 ViSuAL ARTS
 New World School of the Arts
 Miami, Florida

◗ Marat Yusim
 THEATER
 Fiorello H. LaGuardia High School of 

Music & Art and Performing Arts
 New York, New York

1991
◗ Rosann McLaughlin Cox, PhD
 DANCE
 Booker T. Washington High School 

for the Performing and Visual Arts
 Dallas, Texas

◗ Walter Bartman
 ViSuAL ARTS
 Walt Whitman High School
 Bethesda, Maryland

ominate your teacher for The 
Coca-Cola Company/NFAA 
Distinguished Teachers in the 
Arts Awards when you register 
for NFAA ARTS. For more 
information, visit 
nfaa.ARTSawards.org.

The Coca-Cola Company/NFAA Distinguished Teachers in the Arts

Learning that I was one of The Coca-Cola Company/NFAA 2007 Distinguished 
Teachers in the Arts made me thankful for NFAA’s support and for the devotion of all the parents, 

teachers and coaches who have fostered the development
of the students who earn recognition as NFAA ARTS Winners.

ominate your teacher for The 
Coca-Cola Company/NFAA 
Distinguished Teachers in the 
Arts Awards when you register 
for NFAA ARTS. For more 
information, visit 
nfaa.ARTSawards.org.

— Jeffery Norris, instructor of voice at interlochen Arts Academy and The Coca-Cola Company/NFAA 2007 Distinguished Teacher in the Arts

Note: *As a sign of their excellence, these instructors who have been recognized continue to be nominated annually, including these noted here.



A Lifetime of influence 
Numerous teachers received multiple nominations from the students who won awards from NFAA’s 2006 ARTS program. 
NFAA and the many young lives touched would like to say thank you to these teachers.

• y
oung ARTS •

d a n c e
d • y

oung ARTS •

m u si c
m • y

oung ARTS •

w r i t i ng
w DANCE

» Magda Aunon 
Private Teacher 
Oakland Park, Florida

» Janie Carothers 
The High School for the Performing  
and Visual Arts 
Houston, Texas

» Jamel Gaines 
Creative Outlet Dance Theater  
of Brooklyn 
Brooklyn, New York

» Fernando Hernandez 
Booker T. Washington High School for the 
Performing and Visual Arts 
Dallas, Texas

» Elisa King 
Fiorello H. LaGuardia High School of Music 
& Art and Performing Arts 
New York, New York

» Vera Nincovic 
Los Angeles County High School for 
the Arts 
Los Angeles, California

» Michelle Ottley 
Landon Middle School 
Jacksonville, Florida

» Phyllis Penny 
Douglas Anderson School of the Arts 
Jacksonville, Florida

» Kyle Richards 
Booker T. Washington High School for the 
Performing and Visual Arts 
Dallas, Texas

» Sue Sampson-Dalena 
The Dance Studio of Fresno 
Fresno, California

» Peter Stark 
Orlando Ballet School 
Orlando, Florida

» Carla Wattley 
Booker T. Washington High School for the 
Performing and Visual Arts 
Dallas, Texas

» Lakai Worrell 
Creative Outlet Dance Theater  
of Brooklyn 
Brooklyn, New York

» Deborah Zall 
Fiorello H. LaGuardia High School of Music 
& Art and Performing Arts 
New York, New York

 PHOTOGRAPHY

» Ginger Birdsey 
Paideia School 
Atlanta, Georgia

» Juan Carlos Castro 
Towson Senior High School 
Towson, Maryland

» Carroll Cook 
Carver Center for Arts and Technology 
Towson, Maryland

» William Kidd 
Dr. Michael M. Krop Senior High School 
Miami, Florida

» Jason Neumann 
Jersey Village High School 
Houston, Texas

» Julie Stovall 
Towson Senior High School 
Towson, Maryland

» David Veselka 
The Kinkaid School 
Houston, Texas

 

 MUSiC

(Instrumental)

» Julie Schleif 
interlochen Arts Academy 
interlochen, Michigan

(Jazz)

» Robert Athayde 
Stanley Middle School 
Orinda, California

(Voice)

» Kyra Humphrey 
LaMaster Chorale 
Pasadena, California

» Kevin Maloney 
The Pittsburg High School for  
the Creative and Performing Arts 
Pittsburg, Pennsylvania

» Nicole Philibosian 
interlochen Arts Academy 
interlochen, Michigan

 THEATER

» Ronald Bermingham 
New Orleans Center for the Creative Arts 
New Orleans, Louisiana

» Kimberly Bianco 
North East School of the Arts 
San Antonio, Texas

» Louise Carmon 
The Bishop’s School 
La Jolla, California

» Bonnie Carpenter 
idyllwild Arts Academy 
idyllwild, California

» Norman Cohen 
Los Angeles County High School for 
the Arts 
Los Angeles, California

» David Connelly 
North East School of the Arts 
San Antonio, Texas

» Robin Ellis 
interlochen Arts Academy 
interlochen, Michigan

» Courtney Flanagan 
The Bishop’s School 
La Jolla, California

» Rob Kramer 
Nassau Boces Cultural Arts Center 
Syosset, New York

» Suzanne Phillips  
The High School for the Performing  
and Visual Arts 
Houston, Texas

» Larry Reiman 
interlochen Arts Academy 
interlochen, Michigan

» Laurel Renfroe 
Harrison Center for Performing Arts 
Lakeland, Florida

» George Thompson 
Civic Light Opera Academy 
Pittsburg, Pennsylvania

 FiLM & ViDEO

» Patricia Frederick 
Pius Xi High School 
Milwaukee, Wisconsin

» Terri Placentia 
Tacoma School of the Arts 
Tacoma, Washington

 WRiTiNG

» Claire Bateman 
The Fine Arts Center 
Greenville, South Carolina

» T. J. Beitelman 
Alabama School of Fine Arts 
Birmingham, Alabama

» Ann-Wyman Black 
Alabama School of Fine Arts 
Birmingham, Alabama

» Bonny Boto 
Carver Center for Arts and Technology 
Towson, Maryland

» John Colburn 
Perpich Center for Arts Education 
Golden Valley, Minnesota

» Jack Driscoll 
interlochen Arts Academy 
interlochen, Michigan

» Kay Dunkley 
National Cathedral School 
Washington, DC

» John Fairweather 
Howard W. Blake Senior High School 
Tampa, Florida

» Stuart Flynn 
Alabama School of Fine Arts 
Birmingham, Alabama

» Shannon Hannigan 
Perpich Center for Arts Education 
Golden Valley, Minnesota

» Jackie Jones 
Douglas Anderson School of the Arts 
Jacksonville, Florida

» Colleen Jordan 
Carver Center for Arts and Technology 
Towson, Maryland

» Sara Rogers 
Howard W. Blake Senior High School  
Tampa, Florida

» Giana Russo 
Howard W. Blake Senior High School 
Tampa, Florida

» George Singleton 
South Carolina Governor’s School for Arts 
and Humanities 
Greenville, South Carolina

» Martin Skoble 
St. Ann’s School 
Brooklyn, New York

» Joe Weil 
Middlesex County Arts High 
Craford, New Jersey

» Gary Whitehead 
Tenafly High School 
Tenafly, New Jersey

 ViSUAL ARTS

» Ellen Abramson 
Design & Architecture Senior High School 
Miami, Florida

» Chad Andrews 
interlochen Arts Academy 
interlochen, Michigan

» Catherine Burnett 
Pius Xi High School 
Milwaukee, Wisconsin

» Zan Burningham 
Sky View High School 
North Logan, utah

» Mike Ciszek 
High School for the Performing  
and Visual Arts 
Houston, Texas

» Karen Cuchel 
Great Neck North High School 
Great Neck, New York

» Joseph Cypressi 
Carver Center for Arts and Technology 
Towson, Maryland

» David Dickinson 
Deerfield Academy 
Deerfield, Massachusetts

» Kelly Frederick 
Wauwatosa East Senior High School 
Wauwatosa, Wisconsin

» Martha Funcia 
Dr. Michael M. Krop Senior High School 
Miami, Florida

» Joe Giordano 
Carver Center for Arts and Technology 
Towson, Maryland

» Jane Grandusky 
Alexander W. Dreyfoos, Jr. School  
of the Arts 
West Palm Beach, Florida

» Tavare Hill 
Design & Architecture Senior High School 
Miami, Florida

» Melissa Hughey 
Bob Jones Senior High School 
Madison, Alabama

» Rixford Jennings 
The High School for the Performing  
and Visual Arts 
Houston, Texas

» Scott Keys 
Booker High School 
Sarasota, Florida

» Stacy Mancuso 
Design & Architecture Senior High School 
Miami, Florida

» Angela Maxwell 
The High School for the Performing  
and Visual Arts 
Houston, Texas

» Judy Mcintosh 
Victory Christian School 
Tulsa, Oklahoma

» Scott McKinley 
Coral Reef Senior High School 
Miami, Florida

» Cheryl Milligan 
Towson Senior High School 
Towson, Maryland

» Deborah Moore 
Plano East Senior High School 
Plano, Texas

» Aramis O’Reilly 
New World School of the Arts 
Miami, Florida

» Thomas Pike 
Design & Architecture Senior High School 
Miami, Florida

» Linda Popp 
Towson Senior High School 
Towson, Maryland

» Richard Rollings 
Glenelg High School 
Glenelg, Maryland

» Cumbee Tyndall 
Alabama School of Fine Arts 
Birmingham, Alabama

» Jim Woodside 
Walnut Hill School 
Natick, Massachusetts
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Look for these articles 
and more in the next issue 
of youngARTS. 

• A complete recap of NFAA 
ARTS Week 2007. For six days, 
the most talented emerging 
artists from all across the 
nation will come to Miami, 
Florida, for an intensive 
training session including 
master classes, interdisciplinary 
activities, enrichment programs, 
exhibitions, performances and 
fi nal adjudication. Read all about 
it in the next issue.

• Highlights of NFAA’s An Affair of 
the Arts Performance and Gala 
2007, which will take place at 
the new Carnival Center for the 
Performing Arts in the John S. 
and James L. Knight Concert Hall. 
included in this feature will be Dave 
Brubeck, legendary jazz pianist and 
composer who will receive the 
7th Annual Arison Award given 
to an individual who has had a 
signifi cant impact on the lives of 
young people in the arts. Critically-
acclaimed novelist and short 
story writer Allegra Goodman, 
1985 NFAA ARTS Winner in 
Writing and Presidential Scholar 
in the Arts, will receive the 
second annual NFAA Alumni 
Award, which is sponsored by 
Gibson Guitar and Baldwin Piano.

• Featured in the spring issue 
will also be news from NFAA 
Visual Arts alumni with special 
interviews and commissioned 
photography you won’t fi nd 
anywhere else.

• And much more!

The following book review has been 
written exclusively for youngARTS 
by Harriet Mayor Fulbright. 
Harriet has spent the majority of her 
adult life in the fi elds of education and 

the arts. From 1997 until 2000 she was the executive 
director of the President’s Committee on the Arts and 
the Humanities. 

Howard Gardner’s revised edition of his groundbreaking book, Frames of Mind: The Theory of 
Multiple Intelligences, should be of interest even to those who read his original work in 1983. 
At that time, intelligence was thought to be singular—an attribute that all human beings had 
to a greater or lesser extent. It was Dr. Gardner’s extensive study of the subject from both a 
biological and a cognitive psychological viewpoint that led him to a fundamentally different 
conclusion. Namely, that human beings differ not only in the amount of “intelligence” they 
possess, but in the type of intelligence. 

Dr. Gardner formulated a list of seven intelligences:  
➤ Linguistic intelligence involves sensitivity to spoken and written language, the ability to 

learn languages and the capacity to use language to accomplish certain goals. 
➤ Logical-mathematical intelligence consists of the capacity to 

analyze problems logically, carry out mathematical operations and 
investigate issues scientifi cally.

➤  Musical intelligence involves skill in the performance, composition 
and appreciation of musical patterns. 

➤  Bodily-kinesthetic intelligence entails the potential of using one’s 
whole body or parts of the body to solve problems. 

➤  Spatial intelligence involves the potential to recognize and use the 
patterns of wide space and more confi ned areas. 

➤  Interpersonal intelligence is concerned with the capacity to un-
derstand the intentions, motivations and desires of other people. 

➤  Intrapersonal intelligence entails the capacity to understand oneself, to appreciate one’s 
feelings, fears and motivations. 
Each person, Gardner wrote, has a unique intelligence profi le—even identical twins—and 

each learns through different intellectual avenues. What was really innovative is that he 
named three of these intelligences as related directly to the arts.

Thus, when Gardner’s original book was published, the community that embraced his ideas 
most enthusiastically was the community of artists and art teachers. Here at last was proof to 
the world at large that the study of music, dance, and the visual arts should be an essential ele-
ment in the core curriculum of every school. 

Frames of Mind spawned a series of workbooks to help teachers incorporate the arts into 
their classroom work, as well as research projects on the benefi ts of the study of the arts. One 
well-known study of students of music showed a measurable improvement in their work in 
mathematics. 

In the 1990s, I worked with a colleague in elementary schools to show teachers how to 
identify the dominant intelligences in their students and in themselves. With this insight, they 
were able to introduce each lesson in differing ways so that more than just “good” students 
could grasp the subject matter. Although the change in teaching methods was at fi rst diffi cult 
for experienced teachers, most of the faculty considered it worth the effort. Over the years, I 
have been told many touching stories by teachers who suddenly saw the light of comprehen-
sion and excitement in the eyes of students as a result of these different approaches.

Gardner’s new edition begins with “2004 Introduction: Multiple Intelligences After 20 
Years.” Dr. Gardner describes how he developed the Multiple Intelligences Theory, how the 
education community went about transforming curricula and how he has gone on to broaden 
his research into related fi elds. The introduction is as enlightening as the original work, and 
anyone interested in the fundamentals of education will fi nd it worth reading. 

A New Look at an Old Classic 
r

e
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e

w
bo

ok Frames of Mind: The Theory 
of Multiple Intelligences
H o w a r d  G a r d n e r
Basic Books, 2003 
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NFAA ARTS receives 6,000 
to 8,000 applications annually 
from young artists throughout 
the nation. NFAA ARTS’ an-
nual grass roots promotional 
effort reaches ALL 25,000 plus 
high schools in the country and 
55,000 teachers in the arts.

A rigorous evaluation process 
results in approximately 10 
percent of the applicant pool 
being selected for scholar-
ships and awards. Addition-
ally, each NFAA ARTS appli-
cant receives a holistic score 
based on his or her submit-
ted work, which he or she 
can use in support of college 
applications and other pur-
suits. Now, up to 150 students 
are brought each year to 
Miami as national NFAA 
ARTS Week finalists in 
January for an all-expense-
paid week of master class-
es, showcase performances, 
interdisciplinary activities, 
enrichment programs and fi -
nal adjudications.

NFAA ARTS Winners share 
more than $500,000 in di-
rect cash awards and a total 
benefit package valued at 
$1 million. 

An additional $3 mil l ion to 
$4 million in college scholarship 
opportunities per year are of-
fered to all NFAA ARTS appli-
cants by major colleges and uni-
versities across America.

NFAA ARTS Winners are 
the only students eligible to 
receive The White House 
designation of Presidential 
Scholar based on artistic 
achievement. A pool of 50 
nominees is selected from 
the group of up to 150 NFAA 
ARTS finalists. From these, 
20 NFAA ARTS Winners are 
chosen for the distinction 
of being named Presidential 
Scholars in the Arts alongside 
121 academic scholars. Each 
June, Presidential Scholars 
are honored in Washington, 
DC, by the President of the 
United States at a White 
House ceremony, where they 
each receive the Presidential 
Medallion. Additionally, the 
visual artists and writers are 
presented in an exhibit at the 
Corcoran Gallery of Art, and 
the performing artists are pre-
sented in a showcase evening 
in the John F. Kennedy Center 
for the Performing Arts Con-
cert Hall.

NFAA’s ARTS program helps 
strengthen arts education in 
public and private educational 
institutions and communities 
throughout the nation by making 
scholarships and awards available 
to young artists, by setting stan-
dards of evaluation in each art 
form and by providing applicants 
with a holistic score based on 
their work.

{ h i s t o r y ■ h i s t o r i a ■ h i s t i o r e } 

NFAA ARTS also recognizes all acceptable styles and categories within each of 
these disciplines. The most signifi cant aspects of NFAA ARTS are:

NFAA
A Brief 
Background

National Foundation for 
Advancement in the Arts 
(NFAA) is based on the 
belief that the arts sustain 
their power only if they are 
continually renewed and 
refreshed by the vigor and 
perspective of young artists. 
NFAA is the only organization 
that encourages and 
recognizes artistic excellence 
in all art forms. For 17- and 
18-year-old high school seniors, 
this is carried out through 
NFAA’s core annual program, 
Arts Recognition and Talent 
Search® (ARTS). NFAA 
ARTS identifi es the nation’s  
most talented high school 
students in the performing, 
visual, and literary arts and 
makes available scholarships 
and awards to artists who 
demonstrate exceptional 
talent and accomplishments 
in Dance, Music, Film & Video, 
Jazz, Photography, Theater, 
Visual Arts, Voice and Writing.

n f a a . A R T S a w a r d s . o r g

EMPOWERiNG
T H E  A R T S  F O R  A M E R i C A ’ S  F U T U R E

Approximately 500—700 
additional students receive 
NFAA ARTS honorable 
mention and merit awards. 
These represent roughly 10 
percent of the total applicant 
pool. Collectively,  NFAA has 
helped over $84 million in 
cash and scholarships to be 
awarded to more than 11,000 
NFAA ARTS winners in the 
past 25 years.

NFAA ARTS alumni hold lead-
ership positions across the na-
tion. Alumni are members of the 
New York City Ballet, the Alvin 
Ailey Dance Company, the Chi-
cago Symphony Orchestra, the 
Philadelphia Orchestra and the 
Metropolitan Opera. Addition-
ally, NFAA alumni include award- 
winning playwrights, authors 
published by major publishing 
houses and numerous well-known 
actors and successful visual artists. 

NFAA has been supported 
throughout its 25-year his-
tory by philanthropic giving 
from individuals, corpora-
tions and foundations.

NFAANFAA

i s s u e :
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